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To the Mother, to the Guru,

to those who thirst for knowledge.
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There are no worlds, no Vedas, no Devas, no sacrifices,
no castes, no family tribes, no nationalitie s,
no smoke-path, no shining-path.
There is only the highest Truth, the Absolute Brahman.

(Avadhut Gita)

The Aghoris are one of the principal Indian traditions and the most extreme and fascinating form of
the Tantra. Dattatreya, a divinity that includes the Trimurti Brahma, Vishnu and Shiva, are
considered to be the founder of this school.

The sanscrit term Aghora is the combination among two words and has various meanings: A is a
negation; Ghora is the obscurity of the ignorance, but it also means inten se, deep; Aghora therefore
means Light, absence of obscurity, awareness, but it also symbolizes a style of life where a person
of the Aghori tradition doesn't have intense or deep feelings, it doesn't make difference among the
various feelings, seems to be indifferent to the various stories of the life.

Aghora is also a path (Sadhana) within Tantrism.

| would say that we could simply define an aghori as the one who follows the path of the Aghora. A
path of evolution and spiritual realization that starts fro m the most animalistic, grossest aspects of
the human being and stage after stage evolves into what can be called a liberated soul. From Pashu
(Animal) to VAra (Hero), to DAvya (Divine),
Avadhut synonymous with Ascetic, Renunciate, of one who has gone beyond one's feelings and
worldly obligations, which went beyond all that is pure or impure, beyond all duality and
differentiation. The Avadhut is the One who sees the One in everything.

The procedures of these Sadhanas are secret (Gupta) and personal, handed down only from Guru
to disciple, without the loving guidance of the Guru they can become very dangerous for one's
mental health. In Vamachara tantra we walk a razor's edge, it is a direct and straigh t path, but a
small mistake can prove to be fatal.

It is said that Aghoris drink ligueurs, smoke ganja, eat meat (in some rites also human meat); they
use a human skull as a bowl, they wander among the funeral pyres, meditate at night and don't
have any sex inhibition. This path seems to be detached completely from hinduist philosophies and
it deceives the true nature of this little known reality in the indian sadhus (ascetics) panorama. The
ritual practices of the Aghori are symbols of their non -dualistic beliefs. The corpse upon which they
meditate is a symbol of their own body and transcendence of the lower self and realization of the
Supreme Self.

They are also known for their knowledge of magic arts; many people believe they owns magic
powers and it is not difficult to hear histories of miraculous recoveries. Among the people, the word
Aghori always arouses a mixture between respect and suspect; anyway they also have many
devotees among the various religion present in India. Together with an Aghori you ¢ an easily found
Hindus, Sicks Muslims, Jains Christians or other.
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In reality when we are together with these sadhus seems to be in front of a mystical crazy person,

The Fool of the tarots, all the rational thoughts seem to fade away for leaving place to an intense
spiritual experience, over every duality.

The death's theme, so recurrent among the Aghoris, constantly remembers us our mortality but it

is also a challenge to transcend the duality between life and death. Breaking every mental scheme,
going over every taboo makes aware of the illusion of this world and becomes a path toward the

liberation (moksha), the realization of the itself with the absolute one. Also the conventional Hindu

distinction among pure and impure for the Aghoris is an illusion.

The site proposes to spread and to let know the Aghori culture too often misunderstood and

stigmatized as one dark "sect". It doesn't absolutely want to make proselytism in accord with the

conviction that any religion is pure illusion, fruit of mental conje ctures and that in sum it estranges
the man from the native spiritual message.

HISTORY

Dattatreya, a divinity that includes the Trimurti, Brafima (the Creator), Vishnu(the Preserver)
and Shiva(the Destroyer), is considered the founder of this school.

Itis represented as an ascetic with the three heads of Brahma, Vishnuand Shivatogether with four
dogs that represent the four Veda. He has in the hands some objects of spiritual meaning:
kamandal (water's-pitcher);

Jjapamala (rosary);

damru (drum);

trisul (trident);

shankar (shell);

sudarshan (disk).

Damru and trisul are in association with Shiva while the disk and the shell with  VisAnu Pitcher for
the water and rosary are the few possessions of an ascetic.

Dattatreya's parents were a very devoted couple and practised many fapasyas(austerity) to get a
very desired child. His mother wanted intensely her child to be the incarnation of the MNirguna
Parabrahman(the Supreme Brahman without form).But since it was impossible that the without -
form could take a form, Brahma, Vishnuand Shivagranted her that her child would have been their
child embodying all three the divinities.
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Dattatreya is considered the highest expression of the ascetic, of the renouncer, since He has known
how to draw from every thing the suggestion for the deepest meditations. Also something considered

by everybody meaningless or negative, can teach us a lot. In his Avadhut GitaHe said he had 24
Gurus: the earth, the water, the fire, the wind, various animals, etc. That's how he learned the
various virtues, finding the spiritual education through these and other natural phenomenons.

"There are no sacred writings, there are no sacrifices, Gods, religions, there are no colors, there are
no levels, there are no classes, there are no groups, there is neither some dark path nor some bright
path, last reality is only the beauty of the spirit." (Avadhut Gitd)

In reality is difficult to draw a historical map of t he Aghori babas. There are no official figures. Few
and veiled of mystery are the news on their account. The few news that we have come from Persian
sources of 1500 D.C. and from English relationships of the XVIII century. Besides this philosophy of
life trespasses sometimes on other mystical schools (as the Sufis for es.), taking some techniques
of meditation of it and weaving them with others. Some Aghoris have also had muslim guru or of
other faiths. Despite this, the Aghoris represent an ancient traditi on and there have been periods in
which this particular family of sadhu has been very numerous. Today the devotion to these babas is
largely practiced among the Indian middle class.
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The most greater center is the Kina Ram Ashramand in the fields of cremation in Varanasi (Benares),
center of important pilgrimage for the devoted Aghoris. Kina Ramis a sadhu lived in the '700 and
considered to be an incarnation of Shiva.

It has esteems that to the beginning of the '900 in all Varanasi there were not mo re than 300 Aghoris
while to our days they esteem only an about twenty, in the whole India perhaps a hundred.
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Kina Ram

Baba Kina Ram was one of the greatest saint in India. Born at Ramgarth village of Chandauli district
of Uttar Pradesh in a zamindar (official employed by the Mughalsto collect taxes from peasants)
family of Akbar Singh and Mansa Devi. He showed sign of divinity from the very beginning. He had
no interest in mundane activities of day to day life but showed inclination towards renunciat ion and
reclusive life style that really worried his parents who married him at an early age but the newlywed
bride died before second marriage (Gavama) Baba Kina Ram left his house just after this incident
and got himself initiated by Baba Shiva Ram. Later on he traveled throughout India and visited all
the major pilgrimages.

He practiced severe sadhana at Baluchistan in the temple of Mata Hingalaj, who directed him to
Girnar mountain in Gujarat and thereafter he was told to proceed to Varanasi. At Girnar, he had
darshan of Bhagwan Dattatreya and attained divine siddhi (power). Baba Kina Ram set a fire
to Agneya Rudra at Krim Kund which had been burning for the last 400 years. Bija Ram and Ram
Jeyawan were his famous disciples.

During Mughal rule the society was plagued with several iniquity. Baba Kina Ram opposed the
tyranny of local rulers and taught people to rise above caste, creed and sectarian views. He showed
miracles to prove that a true saint transcended human power and could not be cowed down by
rulers or kings who led luxurious life. The stories of his miracles are very famous in North India. He
was laid to rest in the lap of Mata Hingalaj at Krim Kund and thereafter the charge of ashram passed
on to Bija Ram.
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THE 24 NATURAL GURUS OF DATTATREYA

1) PRITHVI (mother
earth)

17) PINGALA &
courtesan)

18) KURARAPAKSHI (a
bird of pray)

9) AJGAR (python)

2) VAYU (wind) 10) SINDU (ocean)

3) AKASHA (space
sky)

4) JAL (water)

11) PATANGA (bugs) 19) BALAK (children)

12) BHRAMAR (black 20) KUMARI (virgin)

bee)
5) AGNI (fire) 13) MADHUKSHIKA 21) SHARAKRIT (arrow
(honey-gatherer) maker)
6) CHANDRA (moon) 14) GAJ (elephant) 22) SANF (snake)
7) SURYA (sun) 15) MRIG (deer) 23) MAKADI (spider)
. , 24) BHRINGI (a species
8) KAPOT (pigeon) 16) MIN (fish) of wasp)

In the Uddhava Gita, a song embedded in the Bhagavata Purana (11.7-9), Dattatreya tells King Yadu
about his 24 unusual gurus:

1. The Earth

The Earth is disrespectfully trodden on by all creatures but bears them all without complaint. So

from Her, [ |l earned to accept all of Iifebdbs pl eas
2. The Wind

Wind is of two types, Pranarefers to the internal life forces and Vayu refers to the external movement

of air. Prana is in all bodies but takes on the shape and form of the particular body it is in. Vayu
passes everywhere but does not remain in one place. So from Prana and Vayu | learned to avoid
attachment to any place but to adapt to wherever | might find myself.

3. Akasha
Akasha is one and allpervading. From it | learnt that Brahman is one and all -pervading.

4. Water
Water purifies and sanctifies. From it | learnt to be a source of purity and sanctity.

5. Fire
Fire burns things leaving only their essence. From it | learnt that a yogi should see in beings not all
the false opposites like rich-poor, old-young, high-low, but only the Atma which is the essence.

6. Moon
The one and same moon appears to go through changes, waxing, waning etc. From Him | learnt
that the one atman only appears to go through changes such as birth and death.

7.Sun

The Sun through most of the year draws up moisture but during the monsoon the w eather cycle
results in all that moisture being released as rain. Thus all the living this are nourished. So from Him
| learned to gather up all the energy normally dissipated in the body due to avidya (ignorance) and
expend it in fapas (austerity) which | ead to jAana (knowledge).
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8. A pigeon

The Kapotis a kind of bird like a pigeon. It only has one mate which it pairs with for life. Once in
a forest there was a Kapotwho built a nest together with a female of the species. For years they
lived together, | aughing and havi ng f uThefemale /é&aaotldid eggs thadt
hatched into babies who were their parents pride and joy. Once, when the pair was out to find food
for their children, a hunter came by and snared the chirping young ones i n his net. The parents
returned at that moment and seeing the fate of her offspring, the mother rushed towards them only
to be caught herself. Seeing this father bird began to reflect: "I had the perfect life with all material
comforts and a loving family. Now it is all gone so what is the point of living?" Despondent and
unaware, he didn't notice the hunter coming after him until it was too late and he too was
caught. From this | learned that although pleasure is found in this world, it is transient and ends in
pain. So it is better to renounce it.

9. A python

The python is a big snake that is rather lazy. Instead of hunting for prey it just lies there and waits
for prey to come to it. From it | learned not to seek to feed ones appetite but to accept w hatever
comes ones way.

10. The ocean

From close up the ocean is roiling with waves but from a larger perspective it is perfectly still.
Furthermore though all the rivers of the world empty into the ocean it never becomes full. From it |
learned that the vrittis of the mind (modification of the mind) and the agitations of the outside world
though seemingly violent and unceasing become nothing but stillness in Brahman.

11. An insect

A moth or other insect is irresistibly drawn towards light even when as in the case of a fire it will
destroy itself. From it | learned that the foolish seeker after desires will become a slave to them
even to the point of self -destruction.

12. A black bee

A bee flits from flower to flower to collect its essence as food and the flower is not harmed by it.

From it | learned that a sannyasi should not trouble a particular patron by depending on him even

though it is the grihastha dharma (householder duty) to provide bAiksha (alms) to sannyasis but go
from house to house to lessen the burden.

13. A honey -gatherer

Honey comes from another smaller species of bee. Like the bumblebee it collects nectar from
flowers for its food but unlike the former, it stores it up as honey in its hive.  There it becomes a
target for theft by be ars and other animals, farmers etc. From it | learned that one should not store

up food and wealth but only keep enough to stay alive for the moment.

14. An elephant

The elephant is a mighty beast; very hard to capture but it has one weakness. In the r utting season
the smell of a female elephant will drive it wild and it will rush headlong to the source of thatsmell. A
skillful hunter can use that to trap it. From this | learnt that even those who are mostly unswayed

by desire can be laid low if they have some lingering vice. So desire must be uprooted completely.

15. A deer

A deer is also hard to catch because it can run so swiftly. But the beguiling sound of a flute
mesmerizes it into inactivity where a hunter can trap it. From this | learnt that a yogi must stay away
from music and other things that exist only to beguile the senses lest he become ensnared in
samsara. (Bhajans and other types of devotional or meditative music are ok though because they
have the opposite effect.)
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16. A fish

A fish is protected from hunters by living in the deep water. But clever humans attach bait to fishing
lines. The fish gets caught on the hook in the very mouth that greedily relished the taste of the
bait. From it He learned that one should only take food whic h is sattvika and avoid that which is
only cooked in order to excite the palate.

[Some of these examples show the dangers of relying on the senses. The moth met its doom due
to sight; the elephant due to smell; the deer due to sound; and the fish due to taste. A wise man
controls all the senses.]

17. Pingala the courtesan

In Videha there lived a courtesan named Pingala. Each night she would dress in her finest most
alluring clothes and ornaments and stand in the doorway of her home enticing passing m en to come
and spend the night with her for money and pleasure. One night many men passed by on the street
and she watched them thinking "oh this one is rich" and "oh that one is handsome" but nobody
came to her. As the hours wore on she became more and more depressed and anxious. Eventually
she gave up waiting for a lover altogether. And then she had an illumination. She realized she did
not need the attention of others for happiness and sadness occurs within. From then on she decided
to live a disciplined and moral life. And that is the lesson | learned from her.

18. A bird of prey

A small bird of prey found some carrion and rushed away with it, constantly in fear that it would be
taken away. Sure enough, a group of larger birds of prey who had no meat o f their own came and
stole it away from him. Unexpectedly the small bird of prey felt relief that he no longer had to worry
about protecting the carrion. From this | learned that possessions only make one fearful of their loss
and it is better to renounce them all.

19. A baby

A baby has no sense of respect or offense. It may laugh or cry or sleep or wake but these are all
fleeting states which are forgotten as they pass. From this | learned that emotions are transient and,
like a baby, a yogi should just let them pass over him and be forgotten.

20. A young woman

A girl was of marriageable age and the parents of a suitor were to come and visit her. But they
arrived unexpectedly when t h8osbheweltolmad thenwhersgifande nt s
quickly went into the kitchen to prepare something for them to eat.  As she was grinding the flour,
the many bangles on her wrists began clashing. The girl stopped, thinking "By hearing this sound,
the guests will know | am preparing food myself* [and therefo re that the family is poor.] So she
removed all but two of the bangles and began grinding flour again.  Still their sound could be heard.
So she took one more off and was able to complete her task in quiet. From her | learned that
wherever there are lots of people there will be unnecessary talk and gossip. Even with only two
there will be the same.

It is better to be by oneself and take a vow of silence.

21. An arrow -maker

A certain arrow-maker supplied his weapons for the army of a king. He prided hims elf on his work
and once was so engrossed in it that when the king came by he failed to see him let alone salute
him. From him | learned that a yogi should meditate with complete one -pointed focus like the tip of
an arrow. Only such dhyana (meditation) leads to the supreme goal.
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22. A snake

A snake lives a solitary life, it does not remain in one place, it is silent in movement, it does not build
any kind of residence but finds shelter in whatever cave or hole etc. is available. From it, | learned
the code of conduct of a muni. To live alone, wander from place to place, not to engage with other
people but pass silently, and to find shelter in any place.

23. A spider

A spider secretes raw material from its body and then swallows it again to create silk threads which
it uses to create elaborate webs. From it | learned that Brahman expands the material universe
from itself and as Ishvara creates, maintains, and destroys it from His own Maya.

24. Bhringi (a species of wasp)

There are some species of waspthat can actually trap small insects such as aphids and use them as
sort of farm animals or even a place to lay their eggs. One such insect was trapped in this manner
and out of fear began serving the wasp gradually identifying more and more with it unti | eventually
it began to think it was a wasp! From it learned that feelings such as fear or love or lust for power
can alter our self-identity but knowledge of the true nature of the self only shines when such feelings
are given up.

Thus Bhagavan Datfatreya, the Yogeshwar and Avadhuta related his 24 gurus.

Then he added that there is a 25th.

25. The Atma

Dattatreya sai d: Al I these Gurus who bestowed th
only aspects of my own Self so it this Self, this Atman which is not different than Brahman, immortal

and pervading all which is the true form of the G
At that King Yadu fell at his feet. Accepting th

continued his wanderings.
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The symbols of Datt atreya

The cow is the Mother Earth and Dharma. She is Kamadhenuthe wish-fulfilling cow.

The four dogs symbolize the four Vedas, the repositories of spiritual wisdom.

The trident  indicates that He has transcended the three gunas, which constitute the ill usory world:
Sattva - illumination, Rajas - activity and Tamas - inertia.

The Sudharshana Chakra indicates that He is beyond the cycles of time that is past, present and
future.

The Conch represents the eternal sound AUM, which is the sound manifestation of God, as well as
the vital principle within us and the universe.

The Bhasma ashes i ndi cate his detachment (vairbgya)
fleeting nature of all matter.

The begging bowl teaches us that we should share our wealth and food with others.

The rosary (japa-mala), reminds us that our first duty is to chant the holy name of the Lord and
meditate on Him.

Shri Dattatreya, to bless His devotees, wanders in the guise of a guest at lunchtime. That is why it
is said that a guest should be treated as an incarnation of Dattatreya.

Dattatreya Yantra
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Shri Dattatreya Kavacham

Sripaada: paatu me paadaa vuru siddhaasana stithaa: |

Paayaat digambaro guhyam nruhari: paatu me katim || 1 ||
Naabhim paatu jagatsrashto daram paatu dalodara: |

Krupaalu: paatu hrudayam shadbhuja: paatu me bhujou || 2 ||
Srakkundii shoola damaru shankha chakra dhara: karaan |

Paatu kantham kambukantha: sumukha: paatu me mukham || 3 ||
Jivhaam me vedvaak paatu netre me paatu divyadruk |
Naasikaam paatu gandhaatmaa paatu punyasravaa: srutii || 4 ||
Lalaatam paatu hansaatmaa shira: paatu jataadhara: |
Karmendriyaani paatviisha: paatu dyananendriyaanyaja: || 5 ||
Sarvantaronta: karanam praanaanme paatu yogirat |

Uparishtaad adhastaachcha prushthata: paashvatograta: || 6 ||
Antarbahishcha maam nityam naanaarupa dharovatu |

Varjitam kavachenaa vyaatsthaanam me divyadarshana: || 7 ||
Raajata: shatruto hinsraad dushprayogaa ditoghata: |

Aadhi vyaadhi bhayaartibhyo dattatreya: sadaavatu || 8 ||

Dhana dhaanyagruha kshetra strii putra pashu kinkaraan |
Dyanaatiishcha paatu nityam me anasuyaananda vardhana: || 9 ||
Baalonmatta pishaachaabho ddunit sandhishu paatu maam |
Bhoota bhoutika mrutyubhyo hari: paatu digambara: || 10 ||

Ya etat data kavacham sannahyaadbhakti bhaavita: |

Sarva anartha vinarmukto grahapiidaa vivarijita: || 11 ||

Bhoota preta pishaachaadyair devair apyaparaaijita: |

Bhuktvaatra divya bhogaan sa dehaaAnte tat padam vrajet || 12 ||
Iti P. P. Shri Vasudevanand Saraswati virachitam Shri Dattatrga Kavachamsampurnam

1) Shri Laxmi stays at the feet of Shri Dattatreya. Hence let Shri Dattatreya protect my feet. Let Shri
Dattatreya who sits in Siddhasana posture, protect my thighs. Let Digambar protect my anus and
my reproductive organs. Let Nruhari protect my waist.

2) Let Jagatsastra protect my navel. Let Dalodara protect my stomach. Let Krupalu protect my heart.
Let Shatbhuja protect my shoulders.

3) Shri Dattatreya has held Mala, Kamandalu, Trishula, Damaru, Shankha and Chakra in his six
hands, Let my hands be protected by him. Let Kambukantha protect my throat. Let Sumukha protect
my mouth.

4) Let Vedvak protect my tongue. Let Divadruk protect my eyes. Let Gandhatma protect my nose.
Let Punyashrava protect my ears.

5) Let my forehead be prot ected by Hansatma. Let my head be protected by Jatadhara. Let my
organs which work for me by Ishwara and my organs which give me knowledge be protected Aja.

6) Let my conscience be protected by Sarvantara. Let my Pranan be protected by the king of Yogies.
Let Yogiraj protect me from all ten directions.

7) Let Shri Gurudev Datta who can take many forms/incarnations; protect me in and out of the
house/body. Let anything which is not covered by this Kavacha, be protected by Divadrushti.

8) Let Gurudev Datta protect me from tyrant government, enemies, wield animals, bad things
performed to trouble me, my sins, mental diseases and disease of my body, and all other troubles,
difficulties.
14
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9) Let son of Anusuya protect my money, food, my house, my wife, my chiildr en 6 s , my pet
servants and my relatives.

10) Let Balonmatta protect me in day, night and the period in between day and night from all pancha
mahabhutas (earth, water, fire, air and sky) and from death.

11) Anybody reciting this Datta Kavacham with devotion and faith will become free from all his
troubles, difficulties and so also from troubles by planets such as Saturn, Mars etc.

12) Ghosts, Demons etc. canb6t trouble such devote
happy, all his desires will be fulfilled, become successful in his endeavors and lead a healthy, wealthy
and peaceful life. After his death he will go to Datta Loka.

Here completes Shri Dattatreya Kavacham by Shri Vasudevanand Saraswati.

Dattatreya Ashtottara Sata Namavali

Dattatreya Stotram

Dattatreya stava

15
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SHAKTI

Shaktimeans strength, power, female energy; it is the female demonstration of the divine one. The
veneration of the various forms of Shaktiis largely diffused in India.

Toward halves the first millennium it affirms in the Asian subcontinent a n ew spiritual and religious
tide: the shaktism. A myriad of forms of the great mother went to place side by side to the preexisting
masculine hinduist divinities forming some divine couples. This tide notably also influenced the
Buddhism so that to the various figures of the Buddhas were placed side by side by a female figure.
Next to the masculine divinity, that represents the unchangeable one, there is the female divinity
,representing the strength, the power and therefore the divine energy. This is a real religious
revolution that also corresponds to a new spiritual view. In the VII century AD the shaktism produced
its sacred texts: the Tantras.

The deepest roots of shaktism and tantrism can be individualized in the cult of the great mother of
the prevedic people. These cults have analogies in the whole rest of the world and bring us to the
origins of the spirituality. Ka/or Durga, black Mothers in the most ancient cultures, black goddesses
in ancient Greece or black Christians Madonnas comes from one prototype. An archaic divinity that
has withstood the sexist traditions as that Vedic, and that resurfaces with new vitality with
the Durga and Kalicults in all their forms.

Durga, the great mother, was born from the union of all the energies of the masculine divinities
worn out by the endless struggle with the Aswuras(demons). In her many arms handed the emblems
of all the divinities. Its strength is dreadful. The goddess defeats Mahishasurg such a powerful
demon to compromised the equilibrium of the whole universe. She kills him several times but every
time the demon rise even more strong assuming more and more terrible forms. Finally, thanks to
the energy she got drinking a cup of sacred wine, Durga cuts off the head of Mahishasura killing the
demon definately. Finally the Devas(Gods) can relax and they solemnly honored Durga that since
then is also called Mahishasuramardini(She that killed Mahisha the great demon).

Durga that defeats Mahishasura and his horde of demons
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1 SATI

1 SADHVI

1 BHAVAPRITA

1 BHAVANI

1 BHAVAMOCHANI
1 ARYA

1 DURGA

1 JAYA

1 ADHIA

1 TRINETRI

1 SHULDHARINI

1 PINAKDHARINI

1 CHITRA

1 CHADAGHANTA

1 MAHATAPAH

1 MANAH

1 BUDDHIH

1 AHNKARA

1 CHITTARUPA

1 CHITA

1 CHITIH

1 SARVAMANTRAMAYI
1 SATTA

1 SATYANANDAKARUPINI
1 ANANTA

1 BHAVINI

1 BHAVYA

1 BHAUYA

1 ABHAVYA

1 SADAGATIH

1 SHAMBAVI

1 DEVAMATA

1 CINTA

1 RATNAPRYA

1 SARVAVIDA

1 DAKSHAKANYA

1 DAKSHAGYAVINASHINI
1 ADARM

1 ANEKVARNA

1 PATLI

1 PATLAVATI

1 PATTAMBARPARIDHANA
1 KALAMNJRRANJINI
1 AMEYAVIKRAMA

1 KRURA

1 SUNDARI

1 SURSUNDARI
VANDURGA
MATADHGI
MATADHGAMUNIJITA
BRAHNI
MAHESWARI
ENDRI

KOOMARI

E I I ]

108 Durga names

1 VAISHNAVI

1 CHAMUNDA

1 VARAHI

1 LAKSHMIH

1 PURUSHAKUTI

1 VIMALA

1 UTKARSHINI

1 GYANI

1 KRIYA

NITYA

BUDDHDA

BAHULI
BAHULPREMA
SARVAVAHNAVAHNI
MAHISHASURAMARDINI
MADHUKAITBHAHNTRI
CHANDAMUNDAVINASHINI
1 SARVASURVINASHA
1 SARVADANAUGHATINI
1 SARVASURVINASHINI
1 SARVASHASTRAMAYA
1 SATYA

1 SARVASTRADHARINI
1 ANEKSHASTRAHSTA
1 ANEKSHASTRADHARINI
1 KUMARI

1 EKAKANYA

1 KAISHORI

1 YUVATI

1 YATIH

1 APRAUTA

1 PRAUTA

1 VUDDHAMATA

1 BALPRADA

1 MAHODARI

1 MUTKIKESHI

1 GORARUPA

1T MAHABALA

1 AGNINAGVALA

1 RAUDAMUKTI

1 KALARATRI

1 TAPSVINI

1 NARAYANI

1 BHADRAKALI

1 VISHNUMAYA

1 JALODARI

1 SHIVADUTI

1 KARALI

1 ANANTA

1 PARAMESWARI

1 KATYAYANI

1 SAVITRI

1 PRATISHA

1 BRAHMAVADINI
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Shakti Peethas

In Satya Yuga, Daksha performed a Yajfia with a desire of taking revenge on Shiva. Daksha was

angry because his daughter Sati had married Shiva against his wishes. Daksha invited all the deities

to the Yajfia except for Shiva and Sati. The fact that she was not invited did not deter Sati from

attending the Yajfia. But Sati, being an uninvited guest, was not given any respect. Furthermore,
Daksha insulted Shiva. Sati was unable to bear h
committed suicide by jumping into the pyre. When Shiva heard about her death he became furious.

He went to the place where Daksha was performing his Yajfia and destroyed the area. Daksha was

killed by Shivabds ganas.
Shiva then carried Sati és body eh Atlthe mquestof all bteer wor | d
gods, Vishnu severed Satidés body into 52 pieces Wwi
return to his sanity and once again take up his duties.
Various parts of Satio6s body f rownas @hbkti Beethas.&rab nt p |l

Shakti Peethas, the Goddess Shakti is accompanied by Bhairava (a manifestation of Shiva).

Shakti Bhairava Place Organ
Ornament
KanchiPuram, Kamatchi temple, Kamakoti (Cz;?r)::r?waent
1 Kamakshi Kala Bhairav Peetham mentioned in Lalita Sahasram, Trishati, .
covering
Astothram etc.
stomach)
2 Indrakshi . Rakshaseshwar Sri Lanka, in Nainativu, Jaffna. Hand
Nagapooshani Naayanar
3 Mahishmardini Krodhish Naina, a I|tt|_e distance from Sukkur Station - Eyes
Karachi, Pakistan.
Sugandha, situated in Shikarpur, Gournadi,
4 Sunanda Trayambak about 20 km from Barisal town, Bangladesh, on | Nose
the banks of Sonda river.
Amarnath in Kashmir, India - from Srinagar
5 Mahamaya Trisandhyeshwar ||through Pahalgam 94 km by Bus, Chandanwari/| Throat
16 km by walk.
Jwalamukhi, KangraHP,India - from Pathankot
6 Siddhida (Ambika)||Unmatta Bhairav ||alight at Jwalamukhi Road Station from there 20 || Tongue
km.
7 Ambaji Ambaiji, at Anart, Gujarat, India. Heart
8 Mahashira Kapali Nepal, near Pashupainath  Temple  at Both Knees
Gujyeshwari Temple.
9 Dakshayani Amar Manas, under Tibet at the feet of Mount Kailash Right Hand
in Lake Mansarovar, a piece of Stone.
10 Girija/Viraja/Biraja || Jagannath Biraja in Utkal present Orissa, India. Navel
Gandaki from Pokhara, Nepal- about 125 km on
11 ||Gandaki Chandi Chakrapani the banks of Gandaki river where Muktinath || Temple

temple is situated.
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12

Goddess Bahula

Bhiruk

Bahula, on the banks of Ajay river, at Ketugram
8 km from Katwa, Burdwan, West Bengal, India.

Left Arm

13

Mangal Chandika

Kapilambar

Ujaani, 16 km from Guskara Station under
Burdwan district of West Bengal, India.

Right Wrist

14

Tripura Sundari

Tripuresh

Udaipur, Tripura, at the top of the hills known as
Tripura Sundari temple near Radhakishorepur
village, a little distance away from Udaipur town
of Tripura, India.

Right Leg

15

Bhawani

Chandrashekhar

On the Chandranath hill near Sitakunda station
of Chittagong District, Bangladesh. The famous
Chandranath Temple on the top of the hill is the
Bhairav temple of this Shakti Peetha, not the
Shakti Peeth itself.

Right Arm

16

Bhraamari

Ambar

Trisrota, at Salbari village under Boda division of
Jalpaiguri district, West Bengal, India.

Left Leg

17

Kamakhya

Umanand

Kamgiri, Kamakhya, at the Neelachal hills near
Guwahati, capital of Assam, India.

Genital Organ

18

Yugaadya

Ksheer Khandak

Yugaadya at Khirgram under Burdwan district,
West Bengal, India.

Great
(Right)

Toe

19

Kalika

Nakuleesh

Kalipeeth, (Kalighat, Kolkata), India.

Right Toes

20

Lalita

Bhava

Prayag near
Pradesh, India.

Sangam at Allahabad, Uttar

Finger (Hand)

21

Jayanti

Kramadishwar

Jayanti at Kalajore Baurbhag village of Falzur
Pargana under Jayantia Thana of Sylhet district,
Bangladesh. This Shakti Peetha is locally knowr|
as Falizur Kalibari.

Left Thigh

22

Vimla

Sanwart

Kireet at Kireetkona village, 3 km from Lalbag
Court Road station under district Murshidabad,
West Bengal, India.

Crown

23

Vishalakshi
Manikarni

Kalbhairav

Varanasi at Manikarnika Ghat on banks of Gangg
at Kashi, Uttar Pradesh, India.

Earring

24

Sarvani

Nimish

Kanyashram, Kanyakumari the Bhadrakali
temple within the precincts of Kumari temple,
Tamil Nadu, India (also thought to be situated in
Chittagong, Bangladesh).

Back

25

Savitri

Sthanu

Present day Kurukshetra town or Thanesar
ancient Sthaneshwar, at Haryana, India.

Ankle Bone

26

Gayatri

Sarvanand

Manibandh, at Gayatri hills near Pushkar 11 km
towards north-west from Ajmer, Rajasthan,
India.

Two Bracelets

27

Mahalaxmi

Sambaranand

Shri Shail, at Jainpur village, near Gotatikar,
towards north-east 3 km from Sylhet town,

Bangladesh.

Neck
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Kankalitala, on the banks of Kopai river 10 km
towards north -east from Bolpur station of district

28 Devgarbha Ruru Birbhum, Devi locally known as Kankaleshwari Bone
West Bengal, India.
Kalmadhav on the banks of Shon river in a cave
29 ||Kali Asitang over hills near to Amarkantak, Madhya Pradesh,| Buttock (Left)
India.
Shondesh, at the source point of Narmada river .
30 ||Narmada Bhadrasen in Amarkantak, Madhya Pradesh, India. Buttock (Right)
N Ramgiri, at Chitrakuta on the Jhansi Manikpur|| 5.
31 ||Shivani Chanda Railway line in Uttar Pradesh, India. Right Breast
Vrindavan, near new bus stand on Bhuteshwar
32 ||Uma Bhutesh road within Bhuteshwar Mahadev Temple,||Ringlets of Hair
Vrindavan, Uttar Pradesh, India.
Shuchi, in a Shiva temple at Shuchitirtham 11 km
. . . Teeth  (Upper
33 ||Narayani Sanhar on Kanyakumari Trivandrum road, Tamil Nadu, Jaw)
India.
34 |lvarahi Maharudra Pan_chsagar place not known (thought to be near || Teeth  (Lower
Haridwar). Jaw)
Karatoyatat, at Bhabanipur village 28 km
. . . . Left Anklet
35 ||Arpana Vaman distance from interior Sherpur. Alight at Bogra (Ornament)
station under district Bogra, Bangladesh.
Shri Parvat, near Ladak, Kashmir, India. Another Right Anklet
36 ||Shrisundari Sundaranand belief: at Srisailam in Shriparvat hills under (O?nament)
Karnool district, Andhra Pradesh, India.
Kapalini Vibhash, at Tamluk wunder district Purba
37 (Bhimarupa) Sarvanand Medinipur, West Bengal, India. Left Ankle
Prabhas, 4 km distance from Veraval station near
38 ||Chandrabhaga Vakratund Somnath temple in Junagadh district of Gujarat, || Stomach
India.
Bhairavparvat, at Bhairav hills on the banks of
39 Avanti Lambkarna Shipra river a little distance from Ujjain town, ||Upper Lips
Madhya Pradesh, India.
40 Bhramari Vikritaksh Jansthan, at Gogiavan river valley near Nasik,/|Chin (Two
Maharasthra, India. Parts)
. Sarvashail or Godavaritir, at Kotilingeswar
Rakini or||Vatsnabh or o
41 Vishweshwari Dandpani temple on the banks of Godavari river near| Cheeks
P Rajamundry, Andhra Pradesh, India.
42 Ambika Amriteshwar Birat, near Bharatpur, Rajasthan, India. L?ft Feet
Fingers
Ratnavali, on the banks of Ratnakar river at
43 ||Kumari Shiva KhanakulKrishnanagar, district Hooghly, West||Right Shoulder

Bengal, India.
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44

Uma

Mahodar

Mithila, near Janakpur Railway station on the
boarder of India-Nepal.

Left Shoulder

45

Kalika Devi

Yogesh

Nalhati,known as "Nalateshwari Temple" near
Nalhati station of Birbhum district by rickshaw,
West Bengal, India.

Tubular Bones
of the Feet

46

Jayadurga

Abhiru

Karnat place not known.

Both Ears

47

Mahishmardini

Vakranath

Bakreshwar, on the banks of Paaphara river, 24
km distance from Siuri Town, district
Birbhum,7km from Dubrajpur Rly. Station West
Bengal, India.

Portion
between the
eyebrows

48

Jashoreshwari

Chanda

Jessoreswari, situated at Ishwaripur,
Shyamnagar, district Satkhira, Bangladesh. The
temple complex was built by Raja Pratapaditya,
whose capital was Ishwaripur.

Palms of Hands
& Feet

49

Phullara

Vishvesh

Attahas village of Dakshindihi in the district of
Bardhaman, near the Katwa Rail Station, in West
Bengal, India.

Lips

50

Nandini

Nandikeshwar

Sainthia, locally Known as "Nandikeshwari
temple. Earlier Nandipur/Now in Sainthia Town.
Only 1.5 km from Railway Station under a
banyan tree within a boundary wall, Birbhum
district, West Bengal, India.

Necklace

51

Kottari

Bhimlochan

Hinglaj (Or Hingula), southern Baluchistan a few
hours North-east of Gawadar and about 125 km
towards North-west from Karachi, Pakistan.

Bramharandhra
(Part of the
head)

52

Danteshwari

Kapalbhairv

Danteshwari ( Kuldevi Of Baster State ),
Dantewada Baster 80 km from Jagdalpur

Chhattisgarh.

Daant (Teeth)
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The black goddess appears for the first time in the Devi Mahatmyaor Durga Saptasatifrom
the Marcandeya Purana The devotion to Ka/j, the goddess that more expresses the archetype of
the great mother, has its fulcrum in the tantrism. Her form so terrible symbolizes the power, the
strength, the good that defeats the evil, and is the demonstration of the divine power. Black because
it is the color where everything disappears, also called Digambari (dressed of sky), Naked and with
great breasts as the primordial goddesses

Shiva in the Mahanirvana Tanitradescribes Kali thus:
As white, yellow, and other colours all disappear in black, in the same way all beings enter Kali.
Therefore it is that by those who have attained the knowledge of the means of final liberation, the
attributeless, formless, and beneficent Kalashakti is endowed with the colour of blackness.
As the eternal and inexhaustible One image of Kala and soul of beneficence is nectar itself, therefore
the sign of the Moon is placed on her forehead. As She surveys the entire universe, which is the
product of time, with Her three eyes i the Moon, the Sun, and Firei therefore she is endowed with
three eyes.
As She devours all existence, as She chews all things existing with her fierce teeth, therefore a mass
of blood is imagined to be the apparel of the Queen of the Devas (at the final dissolution) .
As time after time She protects all beings from danger, and as She directs them in the paths of duty,
her hands are lifted up to dispel fear and grant blessings.
As She encompasses the universe, which is the product of Rajoguna, she is spoken of, as theDevi
who is seated on the red lotus, gazing at Kala drunk with intoxicating wine and playing with the
universe. The Devi also, whose substance is intdligence, witnesseth all things.

A
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)
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Mahavidya

The Divine Mother is worshipped as ten cosmic persoralities, the Dasa-Mahavidya. In Tantra, the
worship of Devi or Shakti is called Vidya (lit. Knowledge - Wisdom). Among the countless tantric
practices, the cult of the ten major Shakti is called Dasa Mahavidya. These ten aspects of Shakti are
the personification of the whole creation.

The Mahavidyas are considered Tantric in nature and are usually identified as:

1. Kali: The ultimate form of Brahman, "Devourer of Time".

2. Tara: The Goddess as Guide and Protector, or Who Saves. Who offers the ultimate
knowledge which gives salvation (also known as Neel Saraswati).

3. Shodashi or Lalita Tripurasundari : The Goddess Who is "Beautiful in the Three Worlds";
the "Tantric Parvati" or the "Moksha Mukta".

4. Bhuvaneshvari : The Goddess as World Mother, or whose body is the cosmos.

5. Bhairavi : The Fierce Goddess.

6. Chinnamasta : The self-decapitated Goddess.

7. Dhumavati : The Widow Goddess, or the Goddess of death.

8. Bagalamukhi : The Goddess who paralyzes enemies.

9. Matangi :the Prime Minister of Lalita; the "Tantric Saraswati".

10. Kamala : The Lotus Goddess; the "Tantric Lakshmi".

History of the origins of the Ten Mahavidyas

Sati, the consort of Shiva was the daughter of Daksha Prajapati, a descendant of Brahma. Sati had
married Shiva against the wishes of his father who considered him low-ranking and not civilized.
Daksha then performed a great Yajfia with the sole purpose of insulting Shiva, invited all the gods
and goddesses, except her sonin-law, Sadashiva.

Sati learned of the Yajia of his father Daksha from Narada Muni. He asked permissionto Shiva to
attend the Yajfia, saying that a daughter did not need an invitation from her father. Shiva said that
Daksha was trying to insult him, and so even if Sati was present in the Yajfia, the fruit of the sacrifice
would not have been a good omen. So he ordered Sati not to go to the Yajfia.

Sati was furious and annoyed by this refusal and showed Shiva her form of Adi Parashakti, the Divine
Mother. The oceans raged, the mountains trembled and the atmosphere filled with the wonder of
its shape.

Shiva began to tremble and tried to escape. But in every direction he tried to escape, the Divine
Mother stopped him. The Divine Mother had multiplied in ten different forms, guarding each of the
ten directions by blocking every escape route to Shiva.

After seeing so powerful Shaktis around him, Shiva asked, "Who are you? Where is my Sati? " The
answer was: "l am your Sati, the furious forms all around you are my ten different incarnations, do
not be afraid of them. At this point, Shiva had no other way but to allow Sati to go and see the
Yajfia.

These ten forms of Adi Shakti are popularly known as Dasa Mahavidya.
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10 Mahavidyas Mool Mantras

ali kO WuOuul ¢ @ w aday e Uy Ok Y& tArUh 8 h & hrhh Uidakzie kB 1 i k B

O PYuduwra ¢ @iy By kdk Uk UbhmhaomhiUhUsvbhb
Tara k O ot fquis Orit h UJs tUrhyJ phai3

k ¥ iyd gegprhax i Ot Oni aiU h U UWitripurasuUd ar Ay aR  nama
Shodashi

Yo | U0 RE%RUG P#RUG g W Ka E tUHa %$la AKa WHSa Lkaa HHEA La Hr
Bhuvaneshvari k ¥ ygadlup Oni aiU h U5 1) amaP
Bhairavi k 0 @iy @ Gy Ry OomhiUdhair awh tisav Batub

Chinnamasta

Odnguwy Uy Uk o Al R

SunhUKkURUVvajra vai Uh@aphalByabhh &

Dhumavati k DlpwOUIdi | §WE R} omdhFdhFdhEgmbvatA devyai svbhb
Bagalamukhi k h UQAOr dT | § ¥ i O1 OoihlUAbagal bmukhi OdieampPai  hl A
Matangi k 0g@AOiIOd wA UG gR | O hiU/iU bhagavatde Snadssiv B B
k GglyBR) UTREE ) )
Om h YaZd& ma hZnyaiendmaP
Kamala i) A) DpUHKOC
DI J__AJ r?le__ nquUQeTxl sadbcbhbrapriye deviA Suklapukpa
Ai O) »RATIgOR ) WIEROH F| gombybdi suci prite mahbl akkmA
. . . Dress . ’
Direction - Worship for Puja Mala Time Day idya
Kali-Hakik
. . (Black . . Sunday Adi
Kali Maharatri face South Black Agate) night time Pushya Nakshatra idya
Rudraksha
. . Wednesday Siddha
Tara Krodharatri face Her EastWest Rose Crystal day time Pushya Nakshatra idya
White White Shri
Shodashi Divyaratri face North Silver Agate any time Friday )
idya
Gold Pearls
Gold .
Bhuvaneshvari Siddharatri any Dik Yellow Yellow any time Mgnday S!ddha
Friday idya
Topas
L . Yantra on red cloth Red Brahman- Siddha
Bhairavi Kalaratr toghether with Bhairav Red Vijayamala:muhurta Sunday Vidya
no idol
Chinnamasta Viraratri Yantra on yellow cloth and Yellow Red day time Tu_esday Pgnchama
- Red Krishnapaksha Vidya
Akshat Meru (rice)
no idol Digambara Krishnapaksha
Dhumavati Darunaratri Copper Yantra 9 Black Agatemidnigth p Vidya
i (naked) Gurumala
iin water
. ) . along with . A Siddha
Bagalamukhi Viraratri Shiva Lingam Yellow Turmeric midnigth Tuesday Vidya
Siddhamaleni th after
Matangi Moharatri - Saffron (1 to 14 9 Thursday Vidya
. 10 pm
mukhi)
. only on . )
Kamala Maharatri . - Lotus seed iafter sunrise  Wednesday Vidya
Shri Yantra
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Consort Planet Chakra Ten Avatars Offerings
Kali Time Mahakaal Saturn Anahata Krishna Grains
. Swadhishthana
Tara Sound Akshobhya Jupiter Manipura Matsya Egg
Shodashi Light Panchavaktra Shiva Mercury Sahasrara Jamadagni Rice and
Parashurama Ghee
. . All Rice and
Bhuvaneshvari Space Tryambaka Shiva Moon Anahata Vamana Ghee
Bhairavi Power Kaal Bhairav Lagna Muladhara Balabhadra glﬁseand
Chinnamasta Mind Kabandha Rahu Ajna Narasimha Sweet rice
Dhumavati Void - Ketu - Varaha Sweet
. . Ekavaktra Shiva Ajna
Bagalamukhi Immobility or Maharudra Mars Anahata Kurma Yogurt
Matangi Knowledge Matanga Sun Vishuddha Rama Fruit
Kamala Beauty Sadashiva Vishnu Venus Anahata Buddha Fruit
25
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Kali
The Devourer of Time

Kali is the most popular among the forms of the Divine Mother, but also the most misunderstood by
non-Indian cultures for its so terrifying form and the symbolisms of death.

Kali is depicted dancing in a cremation ground on a corpse (which is Shiva). She has a dark blue
skin and wears a garland of skulls and human bones like earrings. She has a long, protruding tongue
and is laughing. Sometimes instead of the tongue She has two fangs. She has four arms and holds
a bloody sword with one hand and a severed head that runs blood with the other. With the other
hands She makes mudras that free from fear and give blessings. She wears a skirt made of human
arms. She is naked because She is free from all illusion.

Shiva in the Mahanirvana Tanitra describes Kali thus:

As white, yellow, and other colours all disappear in black, in the same way all beings enter Kalr.
Therefore it is that by those who have attained the knowledge of the means of final liberation, the
attributeless, formless, and beneficent Kalashakti is endowed with the colour of blackness.

As the eternal and inexhaustible One image of Kala and soul of beneficence is nectar itself, therefore
the sign of the Moon is placed on her forehead. As She surveys the entire universe, which is the
product of time, with Her three eyes i the Moon, the Sun, and Fire I' therefore she is endowed with
three eyes.

As She devours all existence, as She chews all things existing with her fiere teeth, therefore a mass
of blood is imagined to be the apparel of the Queen of the Devas (at the final dissolution).

As time after ime She protects all beings from danger, and as She directs them in the paths of duty,
her hands are lifted up to dispel f ear and grant blessings.

As She encompasses the universe, which is the product of Rajoguna, she is spoken of, as the Devi
who is seated on the red lotus, gazing at Kala drunk with intoxicating wine and playing with the
universe. The Devi also, whose substance is intelligence, witnesseth all things .

Time is life. Life is our movement over time. Through our life force or Prana we live the time. Kali
as Time is Vital Force. She is the power of action or transformation. Kali is life. She is the secret
power behind the functioning of our bodily systems and vital energy. Only through her do we live,
and it is her intelligence that gives such a marvelous order to the body and to the whole universe.
Kali is the eternal love that exists in the essence of life, that love that goes beyond the cycle of life
and death, is awareness of the eternal nature of life.

To realize the eternity that is Kali, our mortal nature must be sacrificed to make space for our cosmic
and divine nature. Kali extinguishes all our desires, is the state of the dissolution of desire, She is
Samadhi, She is Nirvana, She is the death of Death. This is why She appears to us so destructive
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and terrifying, She is the one that destroys the demons of our mind, the vicious mental circles, and
gives rise to the awareness of pure consciousness.

Baisa Akshari Kali Mantra (22 syllables Mantra)

k O WuPupeiipd d @ wadey & WDAOWOWl d Gy By

Omk UKk UX Uh Bih dhUh UdakZUe kb1 Wk BXIIhAh FhrWhUs vbhb
or

k O WuPueiipd d @ w adey & OUDWOWES di gy By

Omk UKk UX Uh Bih dhUh UdakZUe kb1 Wk XM h Hhrhh Uk vbhb

Ekakshari Kali Mantra (1 syllable Mantra)
k Ouuy
Orit k 1A

Tryakshari Kali Mantra (3 syllables Mantra)

k Oyiph g w

Ok U ragh UA

Panchakshari Kali Mantra (5 syllables Mantra)
kO yipj el to

Oni k U rogh U § pha

Shadakshari Kali Mantra (6 syllables Mantra)
k Ogay € By R}
Omk kBl i ke svbBhb

Saptakshari Kali Mantra (7 syllables Mantra)

k Rpi goiteH Uy Ry

Orih § h UM & phaks v b h b

Bhadrakali Mantra

k 08y WR) %p BgUEE P} Ry

Omhrauk 61 A mahbkbish bkibl i kil e pha

k ¥ oW 9%y eNIAE U Y diu¥ iy

OmaUhiUSH kUbhadr akb IPk e UthalwaU Om
Shmashan Kali Mantra

k ¥y dEw gye CHAUY diy iy

OmaUhUSUXUKBI i W8 tkIUAU Onm

Dakshina Kali Mantra
k Oulpl ¢ wal | YO Gl gy By
Or k ®JhruU h UXakziUe k B 1 i UkheuUknUR®s v B h b

kO WuPuwipled gidjwal vy WLy
Omk UX X UhruU hruU h UM UMakzUa k Bl i ke svbBhb
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k O g dgpdpd Ouow w al %) @ We@uiplpd d g w
Or h UM/ WUruU hruU k X X U dakzZiUa k B | i Ukketd A 1 RruU hruU h iU UA

k  GpGpd WOwOuriug ¢ w a 1 %) SpGeiP0wOwd ul ¢ W § B §
Orh hruU hruU k UK UK UKD U UdakziUa k B 1 i W brubnk tuk UX Uh UM U v b hb

Kali Gayatri Mantra
%) e UBO¥ BRBU40N ¢ e & Ni| TAG x4l n
kbl i kbyai vi ewbash en y&ma Sihmianahi tanno devA pracodayh

Ma h b k Dhyanam
(From DevA Mahbt mya)

k ¢ Is AAQAT YA ,OO@AdAVWDEEd U @1

Uts ¢hug | DI @RYR H P RpsARD) U100

NdJFOWx Pl O Qi T U%yup | DR ) 3%y € U %) W

x) OHI  &r@EODIARl pPDEUEOO R

om khalLgaU cakragadeZu c bpapar i hb B0 SR a
SekhaUs andaldhkat 4i stUs ady@amBdH b m

nAl BSmadyuti mbbyapd draalwBlkakibi k b
ybmastaut svapite hl@dmalhuU kaaf@bhamaj o hant u

Om, holding a scimitar, disk, mace, arrows and bow, lance, club, a skull and a conch shell in Her te n

hands. The three-eyed goddess, Her body covered with ornaments, Her countenance with the
brilliance of blue diamonds, with ten | imbs. | of
for protection from the demons Madhu and Kaitabha, when Vishnu was in sleep.

Kali Kavacham

Mahakali Chalisa

Mahakali Aarti

Kali Tandava Stotram

Kalika Ashtakam

Adya Kalika Shatanama

Kali Ashtottara Shatanamavali

Kali Panch Baan Shabar Mantra
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Guhyak b I A

The secret Kbl A

Kbl A is worshiped in many for ms, i n Witeapnetdrimthewe ¢ a
wor ship of MahakDbl A, Da,k sehn ch ao tKibd rAsk ai, n Simadihragn k ® U A
hidden form of 6Hhe GsddessrKbéed.in detail in the
the 10th C.)) in a section dedicated to her. According to this text MahBbkbli is the Primary Goddess

of the entir e tantric system based on the Vamachara practices I n t he Ma htekdiduga s amh i
forms of worship, mantras and yantras related to
Goddess worship is not for everyone and is dedicated only to advanced practitioners, to those

Sadhakas who devote a life to the reciprocal exchange of conditions with the Goddess and who know

how to protect themselves from the dangers encountered during these powerful rituals.

Guhyakbl A is the

The various forms of Guhyakbl A with a different

various Devatas and great sages:

form of the Goddess beyond

Number of faces

Invoked by

o UCEkavalktrb (

B r a h nofachieve the power of creation

W 8 U 0Dvaktrb 2)(

Kb ma r fojdefeat Shiva and all the worlds

RSUQG& i vdRtrb

VVaru Ua to make rain in the world to sustain life

AiEgsiCat ur v(@Aktr b

Agnit o get the power to burn ev

OdAUP®mTcav@ktrhb

Goddess Aditi  for the power to produce life

Vis O Gl a k (6] b

I n dYAB grant Indra sovereignty over the worlds

y hEU®EZ#v a k(8)r b

variousAsura ( demons) to invoke

t he
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2
([an)
(e}
O
&
L%
<

avagRtrb

Mrwu (lord of death) and Kb | (lard of time) to achieve the
respective powers of destruction (saUh b r a )

i 00cBa Sav U0t r b

Bharata to achieve worldwide domination

i 00cBa Sav ot r b

Sage Chyavana t o achi eve the great
pratybbhicbr a

i 00cCBa Savqlot r b

S age Hlhoradhieve mastery in the four types of Yoga

i O0cBa Savdlot r b

Sage Jhimblreeach the | iberating

i QU0CB3aSav 4Ot r b

Prajapati to create the worlds

i U0CBySav ako) r b

Rbmacantda aobt ain the daower t o

i U0CB3aSav 4Ot r b

Indra to maintain the sovereignty of the universe

i U0CBaSav 4Ot r b

Sage Vasi Z fa to achieve mastery of the senses and emotions

i U0CB3 S av IO}

Ma h bZ/d to gain the power to protect the fourteen realms of
existence

i U0OCBaSav 4Ot r b

R b vUa to attain the grace of Shiva and reach his protection

i 00cBa Sav ot r b

R b vUa to win the three worlds

22

Oy 1 Ubo&hp Sav &Rt r b

Kblherself to gain the power t

o]

%y 1 UEKSH d a Sa(@lykt

ri

'Rudra to achieve the power to dissolve the worlds

$xi 1 U0OCsyy oda S@E3y a

k t

Vi Sv b ddobtéin the power to accept offers

YEUUOCXLa Savake) r b

(

Clan of the Siddhas to achieve superhuman powers

e OwUY ViU€ay i vaoktr b

Clan of the Kinnaras to achieve mastery over all forms of art

o3 Udr ERGSIAt i8)akt

r

Saptarishi to achieve masteryofallf or ms of Yoga

Ui UCsyt av akod)r b (

Hira Uy a k a Sto geuthe power to control the three worlds

yxfUCSJAyut avaktrDb

(

Kbl bgnitaeddastroy even the tri
(Great Dissolution)

TxfUCPrayut avaktr b

(¢

IMa hbsvacchand ato @&taia the dominion of all that
exi sts and does not exi st, bei
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Guhyakbl A Yantra
Below one of her Mantra.

} x NN e 0@ AR |

Ux SGAYIigO)i o AN ¢ Uy
NOW Ugip| OgbgU; &6 R 1y
Ex|bxUx &tix %t | U B@rk||
y O3 L1 ONNGR g8 d
OAxeéexRARafin &x¥l ) x
PO BlaWNAwRxH 0| &y

i 1O P B | Qg 1|

PHORF PTIOWR ¢ UUBE x |

8 U A OCHRONpyNNE )01

B URUAROEGU| hEY x5§ du
ay) eAhxly) Rel Oe x|l O v i
AbygOapEEO U PTOW

ay &30y gkl rAEOH

%g O} @GHEUXx PR ) @SS
ay) eAhxdexi|lPUx Qy OB 1
OaFA PoEERB Uy NT | Ud

PU) x k3OO W N g

PUP kUUi E Urk>GP HA

T %) Ux® ) Ank¥yUg||

iy OJHOBEANW ] W

Py OOy AT 4w

OF O iwg Ay @gFyi n

8 OW x JARKIyUapNgO )|
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sarvbnanaSirogrAvb sarvabhgtaguhbSayb |
sarvatrasthb bhagavatA tasmbt sarvagath Sivb | |
navadvbre pusrie | dsdbdW bl &

dhyeyb sarvasya | okasya sthbvarasya carasya ca | |
apb pbdb jananA grahAtrA

paSy atZyPs dX dyakarup |

b vettUinavedyd asybstu vetthb

b mbhuilangmawdmahAyasAm | |

b t i ZedlJksalilasya madhye

Svagwamanakbnanbkhybm |

Sv as WepariveZ B Bt r A

bt vbUf§bhhtybmatyant ameti | |

X bt pJamalda mi v bAmals & Kk

t vibs &rbv a\luh dHige m |

pbnte UVUkbr alawviarsa

t gyuhmgbcyate sR|fvapbpali
ya®batsi daSbnat heSA
%
v
k

s
t
s
v
v
j

~—qg
5o <<
- O

—

bdiikpatugae bhavbnA |

b di SaSordhvamadhaSca
bSayantA bhrbjate guhy
A $Uapr abr dJnbbh a gue S A
BdevatUpmab ad¥Uveagt b
paiUpat @ pmdr dJopbur ast bt

vi dy b ga by dJkmald®m | |

o= 0 O T-aw =
Q
~ —
GI1

)
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»
)
a
m

b
S
S
p
t
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Mahakala Samhita pdf

Guhyakali Sahasranama Stotra
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Tara
The Savior

Tara has an intense blue color. It is very similar to Kali and equally terrifying. Her hair is tangled and

has snakes as ornaments. The tongue dangling and thirsty for blood, dances on a corpse, wears a
garland of human heads and is dressed in the skin of a tiger. She has four arms holding a lotus, a
sword, a scissors, a severed head or a drinking bowl.

The term Tara means liberator or savior, but also to cross, to go beyond, from the Sanskrit #7 root,
which means "to cross", like to cross a river, the ocean, a mountain or any difficult situation. Tara

is the savior, she is the guide, it is the knowledge that saves.

Tara is also the unmanifested sound personified as a goddess. Tara is the saving force through the
sound of the mantra. Tara is the OM that pervades all the creation, She is the primordial sound that
is the origin of creation but also its dissolution.

Tara is also an important Buddhist deity consort of the Buddha Avalokiteshvara, she is the
compassionate goddess towards all livng beings. The mantra, both Hindu and Buddhist, dedicated
toherasaprayerisk | Jid@i@rU,-cQUt br e tutt brswhambibewan)s v b hb

Ekakshari Tara Mantra (1 syllable Mantra)
k $du
Oomt U A

Tryakshari Tara Mantra (3 syllables Mantra)
k (30t S [Eyw
Oomh ¥ s tUrAy

Chaturakshari Tara Mantra (4 syllables Mantra)
k O ¢ & fQus
Orih h U% tUrhiU phai

k 0 g of &R
Ori h UA U%s tUr AY

Panchakshari Tara Mantra (5 Syllables Mantra)
k 06 dete
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Orih UX U kruU phaf3

Shadakshari Tara Mantra (6 syllables Mantra)
¥y O Qupup
AU ot h UK Ut g phal

Saptakshari Tara Mantra (7 syllables Mantra)
k $ di o gled to
ot Uh YA Ky gW,hiy phas

Hansa Tara Mantra
¥YHSid yiy@uE Uy B
AU s tUrok aiU h UhaBs v b h b

Tara Dhyanam

T & x4 U AR @Euye00 101

¢ 9 QO O PEuiAGOaNE:E ¢

NUxt UONPp Gdaé&gyadar 10

Al ORI i U R ARG GigAd 1O n

¢ Al ROXEl bogx| @AWUx101

%QUiIBOUPufl bgxQd xAJRUNOR

8 O wA ; Erpediaaipxowi ;O

Oy Uy %x OEEU, &yighmi ANS x

¢ OURC AT y GEhhiddigeONgd h

AUy T | UABSUBEION] jan

BUOAUG x) OWU| ¥ Ol OB D

pratllydp &dgbh oU rouy e mb | b i itbbhng |

k harWlvamb dJdbahr AAmby b g h r a cXa tJkarfsi i
navayauvan dJspaanfpcaanmmubd Zi G \bimb H &
caturbhel &y matvbbhAmb varapradbm ||
khaUgakartdéa mby ukt asavyetarabhujadvaybm |
kapolotpalasaly u kt a s Bivyyuagpbbn vi t bm | |
piug b g r akdah yab y e n mZowlhbyvagblth g m |
bbbl brikimlmlak br al oc &nta@ m alyla bh¢g
j val acci t bunghaddaUazgak &r bl i nA m |
svbdeSas meshgadidmma®d\di tbhrg | |
viSvavybpakPStvey mmptadd mae mart ibm | |

I meditate on Devi Tara standing with her left foot forward and her right foot back; terrible in
appearance and frightening, she is adorned with a garland of skulls; short with a big belly, and
covered with tiger skin around the hips.

She is young and adorned with five Mudras, she has four arms; with her dangling tongue she is very
fearful, but dispenses favors to his devotees.

She is holding a sword and a pair of scissors in the pair of arms on the left, whil e on the right she
holds a bowl made from a skull and a lotus.

Her reddish-brown matted hair reaches up to her breast, and her three eyes shine like the sun just
risen, adorning her face.
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She stands in the burning fire of the funeral, with terrible fangs o pen from her mouth, whose face
shows an imposing smile and whose body is adorned with various ornaments.
| meditate on Devi Tara standing on a white lotus floating on universal waters.

Tara Kavachan

Ugratara Hridayastotram

Neela Sarasvati Stotram
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Shodashi or Lalita Tripuras undari
The Beauty of the Three Worlds

Shodashi or Lalita Tripurasundari is seated on a lotus, which is placed on the body of
Shiva/Kameshvara who lies in a state of ecstasy on a throne supported by Brahma, Vishnu, Shiva,
and Rudra. She has a noose, agoad, symbol of command , a bow and an arrow in each of her
hands. Always ready to pour blessings on her devotees, her appearance is completely calm and
gentle and her heart is full of compassion. She is the most blessed and beautiful of all the Goddesses,
as she represents Supreme Bliss.

She is called Shodashi, which in Sanskrit means sixteen, as her youthful appearance of sixteen, or
Bala "the young girl", thus embodying all the good qualities of youth, such as beauty, creativity,
playfulness, innocence, light, truth. Lalita literally means playful, loving, joyful while Tripurasundari
means the beauty of the three cities or the three worlds. The three worlds represent the three states
of consciousness: wakefulness, dream and deep sleep. Lalita is the supeme bliss that lies beyond
the three states of consciousness, She is the personification of the Turya, the fourth state of
consciousness, She represents the Samadhi, the union with the Supreme Self that occurs when
Kundalini ascends to the Sahasrara Chakra Sundari represents the beauty of bliss that arises when
we see the whole universe in ourselves, when we see all of nature as a reflection of the reality of
consciousness. Sundari is therefore the beauty of nature but seen through the spiritual eye of uni ty,
the realization that the whole universe is Brahman.

Itis also called Rajarajeshvari or "the supreme sovereign of the universe”. Or Shrividya, the Goddess
of the Shri Chakra which is a symbol of Space-Time, in Union with Vital Energy. She is the divinity
that dwells on top of Mount Meru, the cosmic mountain. She is the divinity that dwells on Sahasrara
Chakra.

Tripura mantra
k ¥ g gra@P i@ O 1
Ori aiU h UXS U AripurasuUd ar Ay aR  nama

%o | UG RE%RUG P#RUG g W
Ka E tUHa $a AKa WHIa Lka HHBA La Hr A

Tryakshari Shodashi Mantra (3 syllables Mantra)
k ¥uGUgy
Ori aiU sauP k U A
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Panchakshari Shodashi Mantra (5 syllables Mantra)
k ¥QUBur1GUg y
Ori aiU k U auP sauP k U A

Shadakshari Shodashi Mantra (6 syllables Mantra)
k ¥QUBuR1GUY u
O aiU k U kauP sauP k U &iU

Ashtadashakshari Shodashi Mantra (18 syllables Mantra)
k 0 @gaEw Bogol NP } B0y Ry
OmhUStUKUAri purbmadan@ésBdhap&udnhBhb

Vinshatyakshari Shodashi Mantra (20 syllables Mantra)
k 0 ¢ oa, P Ux OgREDHNY B
OomhuUStUkUparbpare tripUsédbayaamihdphibt a

Tripura Gayatri Mantra
k CUBMGIBIO UW &R 1O B OBENRCUGAIx) n
OmkUiripurbdevi vidmahe kbmeSvar.i dhAmahi tanno k

Tripurasundari Dhyanam

z@Cijp Oy Resi | 830221 OUPNy w @Ni JEsY.A5%)0n
RH JGOIABP QU001 NDNFP jx Y80RGZET @O n ]

z OfiamAUa iZR¥UUUEa)@Ry@E ¢ OUpsAdy

Ex x| GOIgrH 1027 OUp NJOFUAOEFIA 10n

brakthb ljehtbrnbthja'[mauv aAL$ a a o fiabkt abr a my b m

hast b mb h o aliksusSaapmalltanadhanussbyakairvisphurant Am

DpAnUydvakio r uh ak &laaSalruahlgB@ oj j val b
dhybyedambhor UhnmeasvtahsbarmabrmiA S mr A mASvar b

| meditate on the Goddess with lotus like hands, who is red in color, who is Goddess of Lord Shiva,
who is drenched in blood, who is having three eyes , who is of the color of rising sun, who is pretty
with gem studded anklets and who holds in her hands, the lotus, the rope, the goad and has the
bow and arrows of god of love, who shines with the garland of gems which are like stars, which is
worn over her large breasts.

Tripurasundari Dhyanam 2

0} Uy ¥x OEA R iR Qi
QUis#OUGENOB ;. O > & U @iy
QUxF i Apur 8 N <l yQAGUeb N
NyRyU syl gA O)NOOVUUiEgelE, gOr
’E G BNe PG OUAED ) B iyx | Hi

bbl brikimlmiabd b aburUbtbrhibl ocanbm |
pb &kbu SalB8%a Mpdh br aly &in haje ||
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bbl brkbyUtat epygaklh bmbarol | bsi nAm |
nbnBkkd r bj amhdbblbupg@ekhar bm | |
hastairikZudhanuP sX WU s u ma $)egprbalsad b bi bhr at Am |
SrAicakrastUhirti agagmd ®mbdiejel] abhgt b

Devi Khadgamala Stotram

Tripurasundari Ashtakam
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Bhuvaneshvari
The World Mother

Bhuvan is the whole universe, Bhuvanesvari is the Divine Mother as the Queen of all the worlds.

In Todala Tantra and in the various iconographies She is described as follows: Sitting on a lotus
flower. Her body is resplendent like the red rays of the rising sun, with the moon as a diadem and
richly jeweled. She has three eyes and a smiling face. She holds a noose (Pasha) and a goad
(Ankusha, symbol of command), and takes on the mudra of blessing and the one that frees from
fears.

Bhuvanesvari is the Supreme Sovereign of manifested Existence, embodies all the liveliness and
attributes of living nature. She represents the forces of the material world. All existence is the field
of Her joyous play. She is Sarveshi the sovereign of all. She is also Mahamaya the great enchantress.
She is Prakrti, the energy behind creation. She is therefore also called Pradhana and Prapanchesvari
who governs the world of the five elements. She is also Prithvi who was saved by Vishnu in her
Varaha Avatar.

Because of Her beauty, grace and wisdom, Bhuvanesvari looks a lot like Shodashi. Bhuvanesvari is
also in close contact with Kali. Like Space, Bhuvanesvari coordinates with the dimension of time
represented by Kali. And like Earth, Bhuvanesvari gives Kali the stage to act her dance of life and
death. It is said that Kali creates events over time while Bhuvanesvari creates objects in space.
There are also other descriptions of Bhuvanesvari in which She is depicted in three forms, similar in
appearance, but in three colors: gold (Hemangi), red (Soubhagya Bhuvanesvari) and bluish (Maya
Bhuvanesvari). These correspond to the three Gunas which are the plot of the material world.
Bhuvanesvari is the world but also transcends the world.

She helps us to go beyond all identities.

Ekakshari Bhuvaneshvari Mantra (1 syllable Mantra)
k 0guw
Orih h 1UA

Tryakshari Bhuvaneshvari Mantra (3 syllables Mantra)
k z u) Oy
Orih BU h U kroU

Panchakshari Bhuvaneshvari Mantra (5 syllables Mantra)
k ¥Wyg i
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Or aiU h US 1 hamaP

Ashtakshari Bhuvaneshvari Mantra (8 syllables Mantra)
k z Wdewgug elgpu

ombU StUh UK Uk Uk U tJkroU

Eka Beejakshar Yukta Mantra

8 @UNFOxeN O 1

htUbhuvaneSvaR yai nama

Dvya Beejakshar Yukta Mantra
U o pEINFOx eN O 1
Stk Ud huv a nyaiBamaP

Tryaya Beejakshar Yukta Mantra
U ) HFD< e O
omSWkxUbhuvaneSvaR yai nama

Chaturakshar Beej Yukta Mantra
k 0 @ gPw GrNH>eN O1
omhyUsSikUbhuvaneSvaR yai nama

Panchakshar Beej Yukta Mantra
k UguquU g QUNFOxeN O 1
omSuumRUKkURUbDhuvaneSvaR yai nama

Shadakshar Beej Yukta Mantra
k Udiug i ¥ myuQENFOxeN O 1
OomSth UKk UARUsawUPbhuvaneSvaR yai nama

Saptakshar Beej Yukta Mantra
k Udig ¥ myul QUNHIxN O 1
OomSth UK UARUsawWPhUbhuvaneSvaR yai nama

Ashtakshar Beej Yukta Mantra
k Udig ¥ medUd QUNFIxN O1
OmStuh UK URU sauUPkUhUbhuvaneSvaR yai nama

Navakshar Beej Yukt a Mantra

k Udiuf W ¥ @U B wi eyuQENFIxeN O 1

OomStuh Uk UARU K UsauU PaiU sasuPbhuvaneSvaR yai nama
Dashakshar Beej Yukta Mantra

K G §E0Y B0 ) § PR O
OmhUSUKUARUsauUPKk Uh P hUhtUbhuvaneSvaR yai nama

Bhuvaneswari Dhyanam
(from Rudra Yamala)
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WxWd NWx b eOel aab) sAYVEA U NS x x £ 1O )
FORDR, g ys%0QUIOGT guy O AQENpH ™~
udyaddi nadyf®dU tulyiark diunyamathayayuk t b m |
s mer a nuvkahrAbkdubS a b SbA tUpk abmMaj e bhuvaneSAim || 1] |

el gz a0OrRuR 8 N (i) GyOieUHGa i)

i) @3 Ny B3 O dQipa igjOn

Qd §x)0euQ) ENAYYAP wo Ui Oy d w

Pt G®§ NYAEHT OEMADH |} au@dp& R GO

si ndgawirgyu v hbn &yndukypamaulisphurat |

t Br Bnby aklasSwe kthaamrubk h A Znb pihbanv 4 K

p B bhy b méardathapagakal saUv i b fUrSabtSAW & t A

S a u nyréitnaghafasthamadhyacarda U dy by et par bmambi kbm | | 2] |

| meditate on Devi Bhuvanesvari who has the splendor of the rising sun and who carries the moon
on the crown like a jewel. Which has tall breasts and three eyes, which has a smiling face and holds
a noose (Pasha) and a goad (Ankusha, symbol of command), and shows the blessing mudra (Vara
Mudra) and the one that frees from fear (Abhaya Mudra).

My salutations to Devi Bhuvanesvari.

Her beautiful shape has the reddish glow of the early morning sun; she has three eyes and a crown
of gems shines on her head,

The moon shines on her head, she has a smiling face and a full breast, she is holding a cup studded
with gems full of divine liquor and she is eternal.

She is sweet and joyful, and puts her feet on a jug full of jewels;

We meditate on the supreme Ambika.

Bhuvaneshvari Kavacham

41
Aghori.it


https://www.aghori.it/
https://www.aghori.it/bhuvanesvari_kavacham.htm

Bhairavi
The Fierce Goddess

Bhairavi is the fierce and terrifying Goddess, very similar to Kali, She is the destructive aspect of
Kali, the Goddess of Time, and Sheis Bhairava's consort the fierce aspect of Shiva. She embodies
the wrath of a mother who protects her child. Her appearance is scary, naked and black as night,
with long and wild black hair and a garland of skulls on his chest. She has her tongue out, dri pping
with blood and She wandering between the places of death and the cremation ground. Bhairavi is
the destructive force in nature. She represents decadence, weakness, aging and finally death that
occur everywhere, in all and in all, to which no one can escape.

She has many names that include both benign and terrible aspects, the Tantrasara describes 12 of
these forms: Sampatprada Bhairavi, Sakalasiddhi Bhairavi, Bhayavinashini Bhairavi, Chaitanya
Bhairavi, Bhuvaneshvari Bhairavi, Kameshvari Bhairavi, Anapurneshvari Bhairavi, Nitya Bhairavi,
Rudra Bhairavi, Bhadra Bhairavi, Subhamkari Bhairavi and Smashana Bhairavi. She is also called
Tripura Bhairavi, Kaulesh Bhairavi, Jagaddhatri, Parameshvari, Jaganmata, and She is also the other
half of Ardhanarishwara.

She is also called Ghora Tara, Kalaratri and Chandi, the most ferocious form of the Goddess, which
is the main deity of the famous Devi Mahatmya, a great seven hundred verse poem taken from the
Markandeya Purana (also called Durga Saptashati or ChandiPath) which tells of the destruction of
demons by the Devi and is recited during the nine nights of Navaratri.

She is the most vivid representation of the Kundalini rising from Muladhra Chakra.

She is also described as Tejas, the fire that enlivens the elements (tanmatra). She is the power over
the senses and the elements. She is Tapas the heat of penance that transforms the adept by burning
the basic desires and attachments. She is as well Chidagni the flame of conscience. Bhairavi also
represents the power of the word.

And She is also Mahapralaya the great dissolution at the end of the cycle when all things are
consumed by fire and dissolved in the ocean of pre-creation from which a new universe emerges.
Bhairavi's sadhana is completely tantric and mostly Gupta (secret), and should only be undertaken
under the guidance of an expert Guru. Today these practices are almost completely forgotten, and
there are few places where they are performed in secret (like Kamakhya).
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Bhairavi Mool Mantra
k 0 @HOFGU & Gruy B
Omh b hair awh tKsav Bahub

Tryakshari Bhairavi Mantra (3 syllables Mantra)
k sth #Co g du I
Onin hstraiU h s KJI hstauU P

Ashtakshari Tripura Bhairavi Mantra (8 syllables Mantra)
k BP1R b %@ w
Ori hasaiU h a s alt kasal)

Shmashan Bhairavi Mantra

k AOU O e k b d)pR FOIv a B % © P (wd BONId JNOax P teH U} Ry

OmSmaSbhna bhaidmhavibsn adldsidédhidneh aile hi mama manoUat hbn
phaBs v b h b

Bhairavi Gaya tri Mantra
k ROgx® UW OB OGO B Ni| TAG x4l n
Omtri purbyai vidmahe mahbbhairavyai dhAmahi tanno

Bhairavi Dhyanam
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deVWhaddhaUShu mikwande ravindasthitbm

| meditate on the form of Tripura Bhairavi which is similar to the brightness of thousands of rising
suns. She is wearing crimson silk dresses. The rosary made with skulls adorns her neck and both
breasts are covered in blood. She holds a rosary and a holy book and shows the blessing mudra
(Vara Mudra) and the one that frees from fears (Abhaya Mudra). The glory of the moon shines on
his forehead. Her three eyes radiate like the petals of blood-red lotus. A crown of precious stones
covers her head and a pitiful smile shines on her face.

Bhairavi Kavacham

Chandi Homam

Devi Mahatmya
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Chinnamasta
The self -decapitated Goddess

Chinnamasta or Chinnamastika or Prachanda Chandika, the Goddess with the severed head, is
perhaps the most horrible and disturbing representation of the Great Divine Mother. There are many
myths associated with her but She has come to prominence mainly as Mahavidya.

Chinnamasta is depicted as a girl of sixteen who has cut off her head with her sword, is naked
(Digambari, a symbol of freedom from il lusions and other limitations) and adorned with garlands of
skulls and necklaces of bones. She wears a snake as a sacred thread. She voluptuously drinks the
blood that flows from her body. She is alive even if her head is severed from her body. The blood
that flows from her severed head flows into three jets. The central jet flows into the mouth of her
own head, usually held in her left hand, while the other two jets fall into the mouths of her two
hungry companions, Dakini and Varnini, standing on both sides.

Chinnamasta selfdestructs to support and promote life in its various forms: the life represented by
the couple who makes love under her, the death she reveals in decapitating herself and the
nourishment that manifests herself in nourishing the yoginis are all integral aspects of life.

The explanations of the symbolisms associated with the horrible image of Chinnamasta are truly
numerous, being regarded as the classic imaginary of tantric symbolism. Chinnamasta, in her
creative and destructive aspects, means apparent dissolution and return to the elements. She
embodies heroism (Vira): she demonstrates the rare courage needed to make the highestimaginable
sacrifice. The cut head represents the non-mind (Unmana) or the state freed from the limitations of
the mind. Chinnamasta awakens consciousness. It is the Conscious beyond the Mind. The severed
head means discarding the ego and all identities on the path of spiritual awakening, an indispensable
factor for achieving liberation. She represents the free flow of energy through the Sushumna
channel. She is the Kundalini Shakti that flows upward from the base of the spine to blow up in
Sahasrara Chakra and unite with infinity. She is also seen as a symbol of selfcontrol, fearlessness
and the incarnation of sexual energy.
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Chhinnamasta Mool Mantra
UdiCuwguyi Uk o Afli@tertd) R
SiUhUXUAaAUvajra vai Udh@aphaBywab h b &

Ekakshari Chhinnamasta Mantra (1 syllable Mantra)
3o
HI

Tryakshari Chhinnamasta Mantra (3 syllables Mantra)
kDol
Or h § om

Chaturak shari Chhinnamasta Mantra (4 syllables Mantra)
k B0y By
Omh¥svbhb

Panchakshari Chhinnamasta Mantra (5 syllables Mantra)
k Reft U kB y
Omhgsvbhmb o

Shadakshari Chhinnamasta Mantra (6 syllables Mantra)
0 WY Heypte
HrUAK U S tJARU h g phai

Chhinnamasta Gayatri Mantra
k Uk @i 0Alewxt) Ble N OB g O Ni| TAG x4l n

Omvairocanye vidmahe chinnamastbyai

Devi Chinnamasta Dhyanam
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| meditate on Devi Chinnamasta standing with her left foot forward and her right foot back and

carrying a severed head and a sword;

Who is naked, dressed with the sky; And whose severed head is joyfully drinking the nectar of blood

flowing down from his own headless neck,

Who has a gem on its head bound by a snake; Who has three eyes; And whose heart is adorned

with lotus;

Who is beyond the mind's tendency to love the world's attachments.

| meditate on the one who is bright red like the hibiscus flower.
I aAm 1 jp0OC A i g 11 ¢ O% D
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To her right is a Yogini who is white in color, with loose hair, carries a sword and a skull in her
hands;

She has the inclination to Rajaguna (passion) and is called Varnini.

She joyfully drinks the blood flowing down from the Devi's headless neck.

She has a gem on her head tied by a snake.

She is the knower of Manu, and is meditated by the Deva.
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To her left is a Yogini who is dark in color, carries a sword and a skull in his hands, stands with her
left foot forward and her right foot back and joyfully drinks the blood flowing down from the headless
neck of the Devi.

During the final dissolution she swallows the whole world; She is the darkness of the night and
represents transcendental power; She is the transcendental goddess named Dakini.

Chinnamasta Kavacham
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Dhumavati
The Widow Goddess

Dhumavati is depicted as an old and ugly widow, thin, pale and sick. She wears old and dirty clothes,
is unadorned with jewels, her breasts dangling, her hair is gray and ruffled. She stands on a chariot
without horses whose signs are a crow. In one of her trembling hands, She holds a basket to sift
the grains and with the other S he blesses those who can still see the Divine Mother in her.

She always seems hungry and thirsty. In Prana-toshini Tantra her origin is thus told:

Sati had extreme pangs of hunger. She was so hungry that she asked Shiva to bring him something
to eat. But Shiva refused returning to meditation. Sati asked again and again, beginning to become
aggressive, but remained unheard. So it was that She acted impetuously and devoured Shiva to
appease her hunger. Immediately the smoke began to flow out of her body becau se Shiva, who was
inside her body, had opened his third eye. So Sati did nothing but vomit it. Shiva, out of her, rejected
her and cursed her, condemning her to take the form of a widow.

Dhuma in Sanskrit means smoke, Dhumavati is therefore the smoky form of Shakti. Her nature is
not illumination but darkening. However, obscuring one thing often means revealing another.
Dhumavati obscures what is evident, what is known and comfortable to reveal, what is hidden and
profound. She is also called Alakshmi, who is without light or radiance, or Jyeshta, or Nirriti, all
Goddesses who are the incarnation of negative qualities but at the same time are worshiped in
special moments of the year.

Dhumavati represents the original chaos and darkness that underlie creation. She is the void, in
which all forms will be dissolved and where nothing can be differentiated. She is Tamas the power
of ignorance that obscures the conscience and hinders the dynamism of manifestation.

Dhumavati is the representation of everything that hinders us in life. Her negative energies cause
depression, sadness, illness, extreme poverty, fights, divorces, conflicts and endless quarrels. But
what hinders us the most can sometimes release a new potential that makes us grow in a different
direction. Thus she is considered by the spiritual seeker fortune that comes in the form of disgrace.
For the Sadhaka She is the wise Divine Mother who teaches us detachment and transcendence, She
is that knowledge that guides us to go beyond deceptive outward appea rances and lets us focus on
the inner Self.
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Dhumavati Mool Mantra
k DU dl | WE Ry
OmdhFdhgdhEmbvatA devyali svbhb

Saptakshari Dhumavati Mantra (7 syllables Mantra)
k Ui grU; Ry
OomdhdhEgmbvatA svbhb

Ashtakshari Dhumavati Mantra (8 syllables Mantra)
k DRpPEOUIgrU; By
OomdhEdhgdhgmbvatA svbhb

Dashakshari Dhumavati Mantra (10 syllables Mantra)
k DRBPOU g0 Ry ~
omdhFdhgdhFdhgmbvatA svbhb

Chaturdashakshari Dhumavati Mantra (14 syllables Mantra)
k DRPEPEDHMU dO10KR U] R}
omdhFdhEdhura dhur a dh g mpiadsavtbih bk r o

Dhumavati Mantra
k DpWOU JE E 1
omdhEdhEdh g mb haPthaP

k DIpOUBXN ONO1
omdhFdhgmbvatyai Phnamo nama

k DOl di | UBjauly Ry
OomdhFdhEgmbvat A devadatta dhbBvat.i svbhb

Dhuma vati Gayatri Mantra
k D0 UW 6 IR ) DPEG N TAH xji n
omdhgmbvatyai UvbWimahedhd amahi t ananyobtdh &g mb pr acod

Dhumavati Dhyanam
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| meditate on Devi Dhumavati. She is ugly, unstable and angry. She is tall and wears dirty clothes.
Her ears are horrible and rough, she has elongated teeth and a hanging breast. She has a beak-
shaped nose of a crow. Sometimes it is said that she resembles a crow, which appears as its emblem
on top of her chariot. She has the character of a widow. Her e yes are scary, and her hands tremble.
In one hand she holds a sifting basket, and in the other hand she makes the gesture of conferring
boons. Her nature is rude. She constantly wants food and drink and is never satisfied. She likes to
create conflicts, and is always terrifying in appearance.
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Bagalamukhi
She who paralyzes the enemies

Bagalamukhi is dressed in yellow and sits on a golden throne surrounded by red lotus in the middle
of an ocean. She has the moon as her diadem and is adorned with ornaments and yellow flowers
(in particular the champaka flower). With one hand She grasps his opponent's tongue and paralyzes
him and with the other he hits him on the head with her club.

Bagalamukhi is She who pamlyzes the three worlds, is the fierce Goddess who stops every movement
at the right time, with the Vak siddhi (the power of the word) silences the mouths and words of all
evil beings and controls their tongues. It is She who gives power to dominate enemie s, mastering
all situations and power over obstacles.

Bagalamukhi is also known as Pitambaradevi or Pitambari, "She who wears yellow clothes". The
yellow color is an integral part of the rituals dedicated to Her, so the Sadhaka wear yellow clothes
to perform the ceremonies, the offers are yellow, use a rosary made of turmeric etc.

BagalaMukhi means She who has the head of a crane. The crane is a proverbial bird for its
immobility in capturing prey and being a shrewd deceiver. We do not find iconographies of the
Goddess that portray her with the head of this bird, but the crane is easily associated with the well -
known Stambhana skill (stun or paralyze) of Bagalamukhi.

Other interpretations of Her name suggest that the word Bagala derives from the word Valga (which
means bridle or to contain), which became Vagla and then Bagla.

Bagalamukhi Mool Mantra

k hUQAO  dl | § WiB N O

OmhUbagal bmukhNodeamgPai hl A
Ekakshari Bagalamukhi Mantra (1 syllable Mantra)

hUguw
HIUA

Tryakshari Ba galamukhi Mantra (3 syllables Mantra)
k h Ulg w

Orh h U Jorn
Chaturakshari Bagalamukhi Mantra (4 syllables Mantra)
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k zw UQly
Ot BU h U kroU

Panchakshari Bagalamukhi Mantra (5 syllables Mantra)
k O ¢ & Qs
Ori h U% tUr hiU phai

Ashtakshari Bagalamukhi Mantra (8 syllables Mantra)
k zw UQWepteH U] Ry
Orit BU h U kroU huU phaf3s v b h b

Navakshari Bagalamukhi Mantra (9 syllables Mantra)
0 €Ws QAOL E1

Ekadashakshari Bagalamukhi Mantra (11 syllables Mantra)
k h UG Wb WoALOF EE1
OmhUkUhUbagal b maPkhaR

Bagalamukhi Mantra
 h UGAIOE <t UO 1w
OmhUbagal bmuWphami hl A

k h UQAWOe gb UPERUY j Gpu® T G ORA g3By weR®@ U Ny hidg dg (1))
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Bagalamukhi Gayatri Mantra
k h UQAW)Oe do UW Ol GONgD g Ol @ N'i| TAE xyi n
OmihUbagal bmukhA Z&#$ d s bdldaimhida h i tanno devA pracodayhb

Bagalamukhi Dhyanam

O E »pPRDOI OEEOZNg x juj

e PRy pNOOW Kiny w

Of 1G0g0a OygxauoaYi y=Ady

I | W@ eybh AR RGO

Al j e QA vaI1QdN § GOEDEE Owe O

madhye sudWnebUdHpamat nnavedybhb
siUhbsanop@pagiapdbtma yar

pAt bmb a tabnbbhlayradv Updh|g

deVUdmar bdianiuhdgar avairijihvbm ||

j i hvbgr amhbla bogaw bkraernea SatLaganfpami p A
gadbbhi ghbtdbennaa cpaA tidbaygkbchw ibbb o f Mb mi | ]

Meditation on Devi Bagalamukhi
In the middle of the Ocean of Nectar, on a platform studded with gems, there is a throne, above
which is the Devi who has a yellow complexion.
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She wears yellow clothing and is embellished with garlands and ornaments.

| concentrate and meditate on the shape of the Devi who holds a mace with one hand and the
tongue of the enemy with the other.

She holds the tip of the enemy's tongue with her left hand and inflict s pain on him with her right
hand.

| salute the two -armed Devi who is richly decorated with yellow garments.

Bagalamukhi Kavach

Bagalamukhi Panjar Stotram
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Matangi
The Prime Minister of Lalita

Shiva is also known as Matanga, so one of the names of his Shakti is Matangi.

Matangi is the prime minister and advisor to Lalita Tripurasundari or Rajarajeshvari "the Supreme
Sovereign of the Universe".

Her complexion is dark and has beautiful eyebrows. She has three eyes like lotus flowers and has
the moon on his forehead. Her luster is similar to the blue lotus.

The iconographies paint her with different objects in her hands. In some She has a noose, a club,
an ax and a hook. In others, a noose and a sword, a shield and a goad. In others it is highlighted
her affinity with Sarasvati having in her hands the Veena, or holding a skull is highlight ed her tantric
nature.

Matangi is considered the tantric form of Sarasvati, the Goddess of all the arts, of wisdom and
learning. Like Sarasvati, Matangi rules speech, music, knowledge and art. She is the form of Sarasvati
oriented towards inner knowledge.

Matangi represents the teachings of guru and the tradition and the continuity of spiritual education
in the world. She is therefore also associated with the Guru who, through the word, instructs us and
shows us the way to the knowledge of the true Self.

It is also called Mantrini, the lover of the sacred mantras. She has power over all mantras, particularly
in their vocalization and articulation. She gives us the ability to communicate with all the other Gods
and Goddesses through the power of the mantra.

She is often associated with what is impure and at the margins of society. She is described as an
outcast (Chandalini) and is also known as UchchhishtaChandalini because She accepts leftovers and
partially eaten food (Uchchhishta) considered impure in classical Hinduism. But only a loving Mother
accepts food from her son's mouth and does not have trouble eating leftovers. On the contrary, She
feels a sense of pleasure in this intimate contact with her devotee.

Matangi Mool Mantra
k 0¥ @AUIOd wA (U oR )
Omh U%&iUbhagavatde Snaadaiv BSh B

Ashtakshari Matangi Mantra (8 syllables Mantra)
k %) ¢ @R A0 R )
OmkbminA rafjinA svbhb

Dashakshari Matangi Mantra (10 syllables Mantra)
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k 0wy | QerB) Ry
Omh Uk Uk ¥ mb tUayai phaBs v b h b

Matangi Mantra
k 0 FuyRNGPDAUNTREcAREAYPE B G AN 0 Uely g

OmhUaiUStUknamo bhagaZacthh| & c Sbdie nagdrahk sarvajanavaSan

Matang i Gayatri Mantra
k UDaxx® UW OF pay OP AQ@ N x ) TAIl x4l n
OomSU krapriybyai vidmahe SrAkbBbmeSvaryai dhAmahi

k Ol WEa @Y PRECAREAABDELOH @K TAY x4l n
Orih mataU gyai ca vidmahe ucchiz®cWbb | y a i ca dhAmahi tanno devaA

Matangi Dhyanam
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| meditate on Devi Matangi whose form is of dark complexion. Who has the crescent moon upon
her forehead. She has three eyes and is abiding on a throne which is studded with gems.

With Her four arms She is holding the Sword (Asi), Shield (Khetaka), Noose (Pasha) and Hook
(Ankusha).

Matangi Dhyanam
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Kamala
The Lotus Goddess

4. 'W,ﬁ:‘»kk -

Kamala is the Lotus Goddess also known as Kamalatmika (She whose nature is the lotus). She is
one of the forms of Sati (or Shakti, or Parvati) as are all the Mahavi dya, but she is also strongly
associated with Lakshmi the Goddess of beauty, wealth, fertility, love and devotion, consort of
Vishnu. Kamala is the tantric Lakshmi, She is the aspect of Lakshmi which is part of the Goddesses
of Knowledge.

Kamala is depicted as a young woman with a smiling face. She has four arms, in the two back hands,
She holds a lotus flower and in the front hands She shows the Abhaya Mudra (removal of fear) and
the Varada Mudra (bestowal of gifts). She is wet with the nectar sprinkled by four or two white
elephants and stands on a beautiful lotus.

All her symbols indicate She as the Goddess of light, of splendor, of glory, of beauty, of grace, of
beauty, of prosperity, of well -being, of good luck, of success, of good auspices, of wealth, etc. She
has the power to create beauty and wealth around us. She is the Great Mother in her role of satisfying
all desires and showing the full development of the power of the Goddess in the material sphere.
Kamala is similar to Lalita Tripurasundari as both dominate love, beauty and bliss. Lalita
Tripurasundari governs the subtle and inner form of bliss born from the perception of the Self.
Kamala governs the exterior form of beauty, not simply as pleasure, but as the blossoming of the
divine nature in th e whole creation. Through Kamala we can see the Divine Beauty in everything.

Kamala Mool Mantra

k giyBRy UTREak

O h UZ& ma hZmyaienamaP

Ekakshari Kamala Mantra (1 syllable Mantra)

Ud w

SUA

Dvyakshari Samrajya Lakshmi Mantra (2 syllables Mantra)

Hh CB gu
s h KJI halh

Tryakshari Samrajya Lakshmi Mantra (3 syllables Mantra)
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UCw g diu
SUKUBUA

Chaturakshari Kamala Mantra (4 syllables Mantra)
¥ud@u g w
aUSuh Uk URA

Panchakshari Kamala Mantra (5 syllables Mantra)

SUX UB U knamaP

Navakshari Siddhi Lakshmi Mant ra (9 syllables Mantra)
k O & Oa10INO1
O h UM ¥ h B greU kZoU kroU namaP

Dashakshari Kamala Mantra (10 syllables Mantra)
NO#OUU, eHpg)xMB)
NamaPk amal avbsinyai svbhb

Kamala Mantra
P14 A) DOUPROUDO Ak Py ®IA T g ORYUIHO NOIH F |
Sadbcbrapriye devA Suklapukpa varapriye gombybdi

k Odw@adUy RaI@M)) By
omSuUBStUKamal bt hiSkBh®r A

k ¥ Wyd)arwy 8 AASTPEXH O 1
Oni aiU h US U k U khasau jagatprasutyai namaP

Kamala Gayatri Mantra
k %0UA® UW ARATPExA D d Ob @ Ni| TAG xJi n
Omikamal ayai ca vidmahe jagatprasutyai ca dhAmahi t

Kamala Dhyanam

¥y e & 1d AN b RIBOKAG cuyBAT kOAABH

RHi iRa B B@EOx)0nABgIb ex OpNjudIx O n

8 Ut D@ xAOO0x 3 Hina@g Ei £ ¢ UUy w

ai 0) OW BT Ni GOBG @R VDR w

kbntyb kbfcdhamaght bpbakhyai Scaturbhirgajair |
hastotkZiptahiraUna y Baghamir b s i ¢ ylaSwbinypa m | |

v i bUaW Baramabjayugmamabhayal hastaiPk iRrjAj M &l b

kZo mbbaddhani t anmbwan deb'arl aMiindast hi tbm | |

| meditate on Devi Kamala whose splendor is like that of gold and which is bathed in the nectar of

four golden jugs, raised and poured from the trunks of four huge elephants that look like the

mountains of the Himalayas.

[ meditate on She who is $ri, the embodi ment of b
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On two hands she carries a pair of lotus flowers and with the other two hands she s hows the Vara
Mudra (Gesture of Boon-giving) and Abhaya Mudra (Gesture of Courage). Her head is decorated
with a shining diadem. Her beautiful rounded hips are wrapped in silk dresses.

| meditate on that Devi who abides on a lotus.

Kamala Dhyanam

Yy e & d A N b RROMGT CwBAT pOAAE

RH iR H Ra@EOx j0n ABgeb ¢x O)Njuddx O fi

ROt JOBOGR AOOOx G Hingadg Ei ¢ ¢ 00Uy w
at 0) 6D GOR O GGl AH wydn »

O} 1 Cx Tt REENDE pABAT ORAR
R # Dyl @N4COP sUURIeP ¢x O)NjupF § |
’H 1A INOGOR xA1Od d BIN)G @ 1
%y edap v a il O) OoBe BP@EAIPNGM any

z b d fbgp grREOl Op drA JCOARXI ¢

iy ROxAOx[AOOVPL T ) e ONgPRe NO)
Ol I(BGAOINhpias AT Ni W O) e PN g

O) x  WAGKE) a0 000K @A x e | d

ehel g vyl OGAUPY g1 el xx U} @) Re Nk by
YAE@GSAT RIGGEEUEP 10 O08YT 101

_E IRARBRSOA AU UrUR e O G wyu

z0di0O0@A ) O vip |eBa]&Fy NEXuRCA T 1

QU =P Del g EEAIUP 874 EgR)AS ¢ UUyw
2Ny 39 O00RYT JueANT Jup 3 A D i

OV Gunl OENOExIF p RGOIRHFDT § w
GoUGOIABIUIANS x x f yjup e D i Oiyd e o

kbntyb kbfcdhamaghibpbakhyRi Scaturbhirgajai
hastotkZiptahiraUna y Bagha®m i r b s i dJySa mbynabm

b i bbby Baramabjayugmamabhayal hastaiPk iBrjAj Ma |l b

kZaumbbaddha ni t adhvbaanbdi embraal vailvidtabs t hi t b m

mBJ kyapr at iUrimaniblaaisthlg ai Scat uP bhirgaj ai
hastbgrbhitaratnalambriuadpal i | ai rbs

hastbbjairvaradbnamambhajeByugbbhAtArdadhbnb
kbnXxkbbka t apbriyybanadat s &ab®2 bsanbm

bsAnb sarasAruhesmitamukhA hastbmbujairbibhratA
dbwgpadmayugbbha®esaadbmpuol]Asanni bhb

mukt Bhbr av Xmubtubgasfan agb h b s i n A

pby bRkvaama IMKakd bhavairbnandayantA harim

58
Aghori.it


https://www.aghori.it/

sindalbbrut i mabsavasgatriyawWbr bnni dhi
ko@ tUpa dah iJhlake®d s t r bdd bBmr bhg

hastbbjairvasupatramabpalWbhgal bdar Sau vahant A
bv Mtpr i cbr i Wbshehvier S BGEER ~ 4~

bbl br kady ul hviamsatkaBurkahhab rUoj j val b
ratnbkaliptiivi baFS&HBkear ai r mpTj ar Am
padmal kaustubharatnamapyaviratal s a mb i Wisraastrid t b
phull bmbhojaviUvarndalpgayayddmb

Dasha Mahavidya Stotram - Dasha Mahavidya Kavacham - Yantras of Dasa
Mahavidya - Guhyakbl A

KALI KAVACHAM- TARA KAVACHAM BHUVANESVARKAVACHAM- BHAIRAVI
KAVACHAM- CHINNAMASTA KAVACHAM BAGALAMUKHKAVACH - BAGALAMUKHI PANJAR
STOTRAM- KAMAKHYA KAVACHAM
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64 Yoginis

The 64 yoginis are forms of Durga, the Divine Mother. They also worshiped as the body parts of
Devi. Their number, the square of eight, is referred to the attendants the 8 Matrika, but also
to the 64 vital airs currents in the human body.
The Yoginis are identified with the Matrika s, each Matrika has 8 assistants Yoginis. Their mythological
history defines them as emanations of the Devi and helped to defeat the demons Shumbha and
Nishumbha. They are depicted naked and adorned with jewels.
The cult of the Yoginis is particularly strong in Orissa with temples in Hirapur and Ranipur-Jharial.
The other temples are in Madhya Pradesh in Khajuraho and Bhedaghat.
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These are the 64 yoginis which are located in the temple of Hirapur (Orissa):

©CoOoO~NOOOPWNPE

. Bahurupa

. Tara

. Narmada

. Yamuna

. Shanti

. Varuni

. Kshemankari
. Aindri

. Varahi

. Ranveera

. Vanara-Mukhi
. Vaishnavi

. Kalaratri

. Vaidyarupa

. Charchika

. Betali

17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.

Chinnamastika
Vrishabahana
Jvala Kamini
Ghatavara
Karakali
Sarasvati
Birupa
Kauveri
Bhaluka
Narasimhi
Biraja
Vikatanna
Mahalakshmi
Kaumari
Maha Maya
Rati

33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45.
46.
47.
48.
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Karkari
Sarpashya
Yakshini
Vinayaki
Vindya Balini
Veera Kumari
Maheshvari
Ambika
Kamiyani
Ghatabari
Stutee

Kali

Uma
Narayani
Samudra
Brahmini

Aghori.it

49.
50.
51.
52.
53.
54.
55.
56.
57.
58.
59.
60.
61.
62.
63.
64.

Jvala Mukhi
Agneyei

Aditi
Chandrakanti
Vayubega
Chamunda
Murati
Ganga
Dhumavati
Gandhari
Sarva Mangala
Ajita

Surya Putri
Vayu Veena
Aghora
Bhadrakali
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The 8 Matrikas

The Matrikas are very ancient goddesses and there are sveral Puranic texts relating to their origin.
Markandeya Purana, Agni Purana, Matsya Purana, Vamana Purana, Varaha Purana, Kurma Purana,
Suprabhedagama and other Agamas contain references to Matrikas. They are the different forms of
Adi Parashakti and atthe same time they are the personified powers of different Devas.

In the eighth chapter of Devi Mahatmya (from the Markandeya Purana), thus the 8 Matrika
emanations of the Devi are iptroduced: i ) B

taUni nbdamupaSrut ya dai Jgavbhasanyad hdeaRrwabmd i6Sha mt b
etasminnantare bhZpajbhianvbs bimarmabsmiatdivi A Pyabal 6nvit,
brahmeS&Zgmtbatvat hendr asy aP]Sar A8 &kithaysomyian i tcldlr b ai S
yayupP

yasya devadyatmhababhga ahptaawd vadeva hi taccaktirasur .
haUs ayukt avi mBrsgFdmraksbibay 6t 6 baPshmai Bk abmd8bhi dhiyat
maheSWX&rifbv tri SSIWEmahBHhGal Bgdn gprrbroakthbbvi bh
kaumbr i Sakti hastbh Jyodmanyugradharogalyman @ ailhry 6nambi k
tathaivavaiZ 8 v A S a koparisays v wji t b

Stk hacakr alddmnokhabgSabh a st bbhyupbyayau

vaj Javbr Bhrasnphat | lah i b hPjaStaRsbapryd y ay au U @it br lar atbx bGthain
nbrlahsipsihh as ya bi BSharvapuA] ps &@ t b B Bepakdptanakdatra salhatiP *

vajra hastb tathaivdgpnblphAbgaphabja payasbhyabhb S
tataPparivX t a sitrbAbShb n o d Phaa nSyaaknt ti Brfid ghmama pr AUE B)bra c a
tato devid ZBabhtBubj bk b6/ Saktiratyugrb SivbSatanin

On hearing that roar the enraged asura battalions surrounded the lion, the Devi (Chandika) and K ali
on all the four sides.

At this moment, O King, in order to annihilate the enemies of devas and for the well -being of the
supreme devas, there issued forth, endowed with exceeding vigour and strength, Shaktis from the
bodies of Brahma, Shiva, Guha, Vismu and Indra, and with the form of those devas went to
Chandika.

Whatever was the form of each deva, whatever his ornaments and vehicle, in that very form his
Shakti advanced to fight with the asuras.
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In a heavenly chariot drawn by swans advanced Brahma's Shakti carrying a rosary and Kamandalu.
She is called Brahmani.

Maheshvari arrived, seated on a bull, holding a fine trident, wearing bracelets of great snakes and
adorned with a digit of the moon.

Ambika Kaumari, in the form of Guha, holding a spear in hand riding on a fine peacock, advanced
to attack the asuras.

Likewise the Shakti of Vishnu came, seated upon Garuda, holding conch, club, bow and sword in
hand.

The Shakti of Hari, who assumed the incomparable form of a sacrificial boar, she also advanced
there in a boar-like form.

Narasimhi arrived there, assuming a body like that of a Narasimha, bringing down the constellations
by the toss of her mane.

Likewise the thousand-eyed Aindri, holding a thunderbolt in hand and riding on the lord of elephants
arrive just like Sakra (Indra).

Then Shiva, surrounded by those shaktis of the devas, said to Chandika, 'Let the asuras be killed
forthwith by you for my gratification.'

Thereupon from the body of Devi issued forth the Shakti of Chandika, most terrific, exceed ingly
fierce and yelling like a hundred jackals.
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Brahmani
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Br a humbif 0)),lalgo known as Brahmi, is Brahma's creative power or Shakti. She is yellow-hued

and with four heads and four (sometimes six) hands. She carrie s a rosary, a kamandalu (water pot),
a book and a noose in her hands and one hand is in the Varada Mudra. She is seated on a swan as
her Vahana (vehicle). Sometimes, she is depicted with a baby/child sitting on her lap, an element
very common in Matrika iconography, validating their 'motherly’ natures.

Rex i OOINHA |Th O3 1 J¢ Oby 0@
Y Uy GO1l 4 A@aAy RGGH /i

haUs ayuktavi mbn &isrt hpealdphr arhimb
kauShb Rkgahrai k e delrnamostitely a

Salutations to You, Oh Devi Narayani! Who assumes the form of Devi Brahmani andride the celestial
chariot yoked with swans, and sprinkle water with Kusha Grass.
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Vaishnavi

VaiZ & v B 5 R)lislthie female creative energy of Vishnu and is very similar to Him. She is dark and

beautiful and has four or six hands in which she bears the shankha (conch), chakra (disc), gada
(mace), padma (lotus), Varada Mudra and Abhaya Mudra. Like Vishnu, she is depicted sitting on
Garuda, and wearing various ornaments.

Utse, AOAT JUyshAgd OB
TP Ui hl Big g2® NG H il {

Setkhacakr ageagti h8hparambyudhe |
prasAidiBv Vrag p eU narbofsth te {

Salutations to You, Oh Narayani! Who hold the most excellent weapons: conch, discus, mace and
bow and assume the form of Devi Vaishnavi. Please be Gracious b Us.
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Maheshwatri

3
3
:
:
:

MB h e Sva i}idie@creative power of Shiva, and is also known by the names Raudri, Rudrani,

Shivani and Maheshi. She is white complexioned, and has three eyes. She has four (or six) arms,
two of which are in t he Varada and the Abhaya Mudras, while the other hands carry a Trishula
(trident), Damru (drum), an Akashamala (rosary) and sometimes a skull and serpents. She rides
Nandi and is adorned with a Jatamukuta (a crown of matted locks), and the crescent moon.

R UDAes)p@ORUFOUaRN |
O1 R| HUQH HO ¢ N #i ¢l

acandr XZbtdhabbai mahpv

S¢l
e Sv ar Kes vnabrghayealstu te ||

tri
mb h
Salutations to You, Oh Narayani! Who bear the trident, moon and the snake, and ride the grea t bull
in the form of Devi Maheshvari.
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Indrani

SN b Tl TRl Erie Bted 4

~

| ndJk b ¢€s) Asgindra's feminine principle, this Matrika is also known by names as Aindri,

Mahendri, Shakri, Shachi and Vajri. A dark color hued goddess, Indrani rides a charging elephant
and holds a Vajra (thunderbolt), a goad, a noose and a lotus in her four (or six) hands. She is three

eyed, but may sometimes have a thousand like Indra. She wears a cylindrical crown (Kirita Mukuta),
and sits under the Kalpaka tree.

n%og OB} BMRONxNi & 0U|
GaT)l BAA 5 Ry s@y NG H fl

Kk ifsr mi mahbvajra sahasranayanojjvale |
vX r aamlar e cai bidamo'stund|fr by a

Salutations to You, Oh Narayani! Who, decorated with a diadem and holding the great thunderbolt
is blazing with the brilliance of a thousand eyes, and who took away the life of demon Vritra in the
form of Devi Aindri.
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Kaumarri

Ka u mayn ) igassociated with Skanda or Kartikeya or Kumara, the son of Parvati and Shiva,

and hence has names like Kumari, Kartiki, Karttikeyani and Ambika. She has four or twelve arms in
which she carries multiple weapons like the Danda (stick), Dhanus (bow), Bana (arrow), Dhwaja

(flag), Ghanta (bell), Padma (lotus), Patra (bowl), and Parasu (axe) among other things. She rides
a peacock much like Skanda and like him, is sometimes depicted with six heads. Her abode is under
a fig tree. In Tamil Nadu is popularly worshipped in many temples.

Ox@vEUL|IOR ) URCT @ j NA|
%1 Oy @g ¢ Oy uprg NQH | fi

maygcr agtke&k umahbSakti dhare' naghe |
kaumbr AUsd phddsnae Umanmo'btyta ||

Salutations to You, Oh Narayani! Who is surrounded by peacocks and cocks and bear the great
spear, who is the sinless one and assume the form of Devi Kaumari.
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V b r bOh /J pr@y/girali, is the female energy of Varaha, the boar incarnation of Vishnu. Like Varaha,

Varahi too has the head of a boar and the body of a human . This dark complexioned goddess, pot-
bellied, wears a Karanda Mukuta with other ornaments and has six arms. In the hands She holds a
Danda (rod of punishment), goad, a Vajra or a sword, and a Panapatra. Sometimes, she carries a
bell, Chakra, Chamara (a yak's tail) and a bow. She is also among the 64 Yoginis.

Varahi is worshiped by all the three major schools of Hinduism: Shaktism (goddess worship);
Shaivism (followers of the god Shiva); and Vaishnavism (devotion to Vishnu).

She is usually worshiped at night, and according to secretive Vamamarga, Kaula marga Tantric
practices.

Agd iOORACS|T aRWDEH Upebd]
02 R¢OOR) @) REGH el

g At ogr ama hlbzZr@GldhXavasundhare |
var bh@dr Spiv el narbosth te §

Salutations to You, Oh Narayani! Who assuming a ferocious form holding a great discus, rescued
the Mother Earth with her tusk in the form of Devi Varahi, the Auspicious One.
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Narasimhi

N B r WhsAN j (@ ¢, Rlsmkmown as Narasimhika, is a disputed Matrika, with some sects recognising

her and some not. She is the female principle of Vishu's avatar, Narsimha. With the head of a lion
and the body of a woman, Narsimhi 'throws the stars into disarray by shaking her lion mane.' She
holds the same accoutrements as Vishnu: a Sankha (conch), Chakra (disc), Gada (mace) and a
Padma (lotus) in her four hands.

Ko O 01 el Hi/ v <O

sBUI Cx8 N) B¢ RAEH ¢l [

n6iUh a r ZogreUa hantuU d a i t Ydulyamek|
t r ai | BaksyaahtirtbeU nanbolstd te g

Salutations to You, Oh Narayani! Who in the Form of Narasimhi (Woman-Lion), in fierce rage,
undertook to kill the demons, and who bear the task of protecting the Three Worlds.
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Chamunda
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CluU b AE) unlike all other Matrikas, who represent the female energy of a male deity,

Chamunda is the power of Devi Chandi. She is also called Chamundi or Charchika and resembles
Chandi (or Kali) in her fearsome form. The identification with Kali is explicit in Devi Mahatmya. She
is black-skinned with a terrifying face and a sunken belly. She wears a garland of human s kulls and
carried a sword, a Kapala (skull), a severed head and a Trishul. She rides a jackal, and sits on a
corpse. She has drooping breasts, and blood drips out of her mouth. On her head there is a cresent
moon and a Jatamukuta (a crown of matted locks).

I wh R} %@ja00B0&N (]
AJOEE|OEEOT N[Ny @) RCEH 7l [

daUzrebkar bl avadan&UsSi rombl bBvi bhg
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Salutations to Narayani! Who has a dreadful face with fangs, and who is adorned with a g arland of

severed heads.
Who in the form of Devi Chamunda destroyed the demons Chanda and Munda.
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SADHANA

Sadhana means spiritual path, that is the whole all the practices, the rituals and the austerities that
are performed with regularity and ¢ oncentration, with the purpose to get Moksha(liberation). It is
an act of purification and amplification of the mind, which leads to self -realization.

Inthe tantras is affirmed that SA/va in his endless grace, full of compassion for the suffering bein gs
in this dark age, proclaimed through the tantric sadhanathe spiritual emancipation. Tantrism is not
a simple theory or philosophy, but it prescribes above all a systematic sadhang a regular discipline,
according to the temperament, ability and evoluti onary degree of the apprentice. A formidable
opportunity to experiment extraordinary techniques for the spiritual evolution, introducing in the
world of the yantras, manitra and tantra.

Yantra, mantra and tantra symbolically represent the three paths of the
Hinduism. Yanitrarepresents the path of the knowledge ( Jnanamarg, Mantra represents the path
of the devotion ( Bhaktimarg), Tantra represents the path of the action ( Karmasanyasmarg.

Principal types of Sadhana

1 Repetition of the Name
o Namasmaranal Japa Mala(repetition of formulas or mantra)

o Bhajan
1 Dialogue

o Satsang

o Prayer

1 Abstentions / Austerity
o Silence (Abstention from the word)
o Fast (integral, or limited to determined types of food)
o Chastity
o Asceticism (renouncement to the worldly life)

{1 Study of the sacred texts
1 Seva(disinterested service)
f Adoration

o Puja
o Yajia (ritual sacrifices)
o Ablutions
1 Contemplation
o Dhyana(meditation)
o Contemplation of one or more Murti

Some aghori sadhanas are:
1 P b t Saghana (ritual offerings). There are 324 different kinds of P b t Sadhana
f §ava Sadhana (done sitting on a corpse)
! Smashan Sadhana (done in the cremation ground)
1 Pancha Munda Sadhana. (done sitting on a seat of five skulls)

N.B. The procedures of these Sadhanas are secret (Gupta), passed only from Guru to diséple.
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Panchamakara : Madya (wine) - MBJsa (meat) - Matsya (fish)-Mu dr b ( par ¢ Maithiinagr ai n
(Union)

Pancha Makara is also known as the Five Ms. In this Sadhana the five elements are purified and
energized by the mantra, through them and alon g with the identification with his own divinity the
Aghori can develop the divine connection to the cosmic Shakti.

They are the following:

Madya : wine. It represents also the divine nectar called Amrita. Transforms the Tattva of Fire.

M DBU sa: meat. It repre sents for the control of speech. Silence. Transforms the Tattva of Air.
Matsya : fish. It represents the Ida and Pingala Nadis that are controlled by the sadhak through the
practice of Pranayama. Transforms the Tattva of Water.

Mu d r. grains. It represents the spiritual company but also the upright posture. Transforms the
Tattva of Earth.

Maithuna : This is the most misunderstood concept of Pancha Makara. Maithuna literally means
union, is the union of the goddess Kundalini with Shiva. Transforms the Tattva o f Ether.

In Panchamakara Sadhana the subtle properties of each element are known and followed up with
the awakening of the Kundalini and its consequent rise. Here the Aghori will experience the perfect
knowledge of the microcosmic world and will internal ly use the properties of each element. When
the Kundalini reaches Visarga Bindu, the divine nectar is blessed.

While the macroscopic world is only a limited reality, depending on which level exists the self, the
complete understanding of the microcosmic levels will give an understanding of all the worlds that
exist in the subtle levels, levels that have equal representation in the macrocosmic space. After the
climb up to Visarga Bindu, the Kundalini starts its way down, once again visiting all the subtle worlds.

On achievement of the original residence of Kundalini in Muladhara Chakra, the Aghori can now
understand the world with a new awareness, and the identification with the deity gets closer and
closer to perfection.
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Shava Sadhana

Shava Sadtana (U} B D)Nga spiritual practice of the Vamachara Tantra in which the Sadhaka sits

in meditation on a corpse. Shava Sadhana is considered the culmination of Tantric philosophy, it is
one of the most important, difficult and most secret rituals of tantra. There are strict rules that must
be followed in the ritual and choice of the appropriate corpse and specific secrets mantras are used.
If the ritual is not performed correctly it can lead to disastrous consequences. Even a small mistake
in the ritual can lead to the practitioner's death or madness. Very few, including the aghori, know
the correct procedures which are handed down only from guru to disciple. This of course gives rise
to many conjectures and misunderstandings that result in false and incorrect procedures or even in
videos totally distant from the original ritual that remains secret and should not be filmed.

Through the Shava Sadhana you explore that thing that everyone is so scared, death. The ritual is
done using a corpse, considered by Hindus to be a highly impure symbol and a taboo. The close
encounter and the union with death overcomes this fear and leads to liberation. The aim is to join
the Kundalini with Param-Shiva. Itis an alchemical process that transforms gross energies into subtle
energies. From the yogic or tantric point of view, it means detachment from the physical world and
union with the Absolute. Detachment leads to liberation from Samsara (the cycle of birth, death and
reincarnation) and one stands beyond all duality in a cosmic union.

Shava Sadhana is performed at night during Amavasya (new moon) in a crematorium, in a sacred
place or in any solitary place. In various tantric texts (such as Tantrasara, Nilatantra, Kaulavali -
nirnaya, Kulachudamani and others) are described the rules and procedures to accomplish it but the
mantras and many procedures remain gupta (secrets) and only the guru can impart them to the
disciple.

10 places to do Sadhana:

Grihishana: North (Dikshabisheka).

Grihnadya: Center of the room or house (Shaktabisheka- Shaivabisheka).

Grihtorana: On the lower part of the main gate (Purnabisheka).

Grihvakili: In front of the door or on the veranda.

Ekonardha Janapat: Near the house, where there is a T-road, exactly at the intersection.
Churaham: At the first intersection ( X) of two roads near the house.

Pipalvriksha Mulam: On the roots of a Pipal tree.

Smashana: Cremation field.

Shitila Shivalayam: In cemeteries or abandoned places. All forces and spirits gather here:
Preta, Pishacha, etc.

10. Gurugriham: At the feet of the Guru or his image or his Samadhi.

©CoNoar~ODNE
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Very auspicious Sadhana Thitis, especially to start Sadhana:
1 Adivaram (Sunday): in Hasta Nakshatra for Surya; but not on Hash-Dwadsashi.
! Somavaram (Monday): in Mrigashira - 3 for shiva, Rudra, Pashupatha, Nilakanthaastra,
Agnirudra; but not on Mrigashira -Ekadashi.

Shanivaram (Saturday): in Rohini; for Hanuman, Bhairava-Vidya, especially KrishnaPaksha
Trayodashi: Shani Puja, but not on Navami.

- Any months if Amavasya falls on Mangalavaram: one can draw Kalis Attention.

- If Surya-grahana (Solar eclipse) happens on Amavasya, or Shuklavaram: Moksha,
Immortality for Aghories.

! Mangalavaram (Tuesday): in Ashwini: for all devis, esp. Shakta-Vidyas, but not
 Panchami.

1 Buddhavaram (Wednesday): in Anuradha: for all Vaishnava-Vidyas, except Tadiya.
1 Guruvaram (Thursday): in Pushaymi, for Alichemy, Oshadies, Guruvidya; but not on
 Shashti.

§  Shukravaram (Friday): in Revati; for Pushti karma, business, Kama-Vidya, not on

1 Ashtami.

il

il

Sadhana Tithis Panchanga

Breath
1 216110 = number of breaths day and night (for 24 h).
1 10800 = solar breath for 4 seconds
1 10800 = lunar breath for 4 seconds

Time

24 hours - 60 minutes T 1.440 minutes

1440 minutes x 60 seconds = 86.400 seconds 86400/21600 & 4 seconds = | breath
1 Nadika of 2-4 minutes = 1.440 seconds (=360 breaths)

1 solar year = 30 days = 8.640 hours

1 solar month = 30 days = 720 hours

1 season = 60 days = 1.440 hours

1 half-month & 15 days & 360 hours

=A =4 =4 =4 -4 -4 4

Indian Measures

it is one of the conditions of a Kalpa (aeon) that in it the planets with their apsides and nodes must
unite in.

0 degrees of Aries - therefore within each Kalpa a planet must make a certain number of revolutions.

1 Chaturyuga (4 Yugas) = 1 Kalpa

10 long syllables = 1 Prana (breath 4 seconds)
360 Pranas = 1 Nadika (24 minutes)

60 Nadikas = 1 day

1 Chaturyuga = 4.320.000 solar years

=A =4 =4 =4 =4

A Yuga is divided into 4 parts:
f Kirita Yuga (or Satya Yuga) = 1.728.000 solar years
 Treta Yuga = 1.296.000 solar years
1 Dvapara Yuga = 864.000 solar years
f Kali Yuga = 432.000 solar years
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Each age has two twilights:
1 Kirita Yuga

Dawn 144.000

Day 1.440.000

Dusk 144.000

Treta Yuga
Dawn 108.000
Day 1.080.000
Dusk 108.000

Dvapara Yuga
Dawn 72.000
Day 720.000
Dusk 72.000

Kali Yuga

Dawn 36.000
Day 360.000
Dusk 36.000

=8 =4 =4 =4 -4 -4 8 -8 4 4 - 8- _-4 48 -9 "

This means that one solar year = 1 day of the Gods

One Kalpa (Aeon) = 1 day of Brahma

One Kalpa = | night of Brahma

Brahma's life = 100 years of these days & 864.000.000.000 divine years.

Note that the Kali Yuga, although taken to have an aeonic impact upon people's way of life, is
nevertheless a fiction used for astrological computation. At the beginning of the Kali epoch (17th
Feb 3102 BC) the mean.
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Nyasa
Nyasa is a Sanskrit word which means "to position", "to apply".
Nyasa rituals are included in many tantric rituals and pujas which involve a series of touches at
specific points on the body, in special sequences and using mudras. Nyasa is a consecration, a
divinization of the body of the worshiper, bringing the presence of a d ivinity in the body, it is the
macrocosm that is reflected in the microcosm.

There are different types of Nyasa practice, some very complex and elaborate, the most important
of which are Kara Nyasa and Anga Nyasa.

Some of the most common are:

Rishi Nyasain which the basic characteristics of the mantra are placed on the body.

Kara Nyasa in which the five elements are placed on the hands.

Anga Nyasa in which the deities are placed on the body.

Matrika Nyasa in which the 50 letters of the Sanskrit alphabet are placed on the body.

Ri shi Wybsa

One of the main Nyasa in Tantric practice, associated with Viniyoga. It is a statement of which
mantra will be chanted and is usually performed as the first Nyasa.

Rishi (the sage who first uttered the mantra) - touch the head

Chandas (metric) - touching the nose while covering the mouth.

Devata (divinity) - touching the heart.

Bija (root - seed) - touching the right shoulder.

Shakti (power - energy) - touching the left shoulder.

Kilaka (key to unlock the mantra) - touching the navel.

Viniy oga (application - use) join the palms (Namaskar Mudra), open them and then turn on the
back of the hand and exit opening the palms.

Kara Nybsa

Oe
Oe
Oe
Oe
Oe
Oe

y SAREGxOM O 1
TANGxOm U} Ry
OExOgxO Y to

y NjeO¥ygx O ritgy
YaNREGx O L Y to
%@ U%200EGxO10 to

(@) (@) (@) (@) (@) (@)

Mantra + A UguZ Rabhyam Nama P - index finger on the thumb.
Mantra+ Tharj an A b hy am -Shurbblomthe index finger.
Mantra + Madhyamabhyam Va  Zaf3- thumb on middle finger.
Mantra + Anbmi kub-btHumbeomthe+iag finger.
Mantra+ Kani ZFBb k a b hy a #@BMlBaumb on the little finger.
Mantra + Kara Thala Kara P~ X zh@hyam Pha 13

KARA- rub the right palm on the left below.

THALA- rub the right palm on the left above.

KARA- rub the right palm on the left below.

PwUZ HABHYAM- rub the right palm on the left above as you exit.
PHA (or NAMAS) - with two fingers tap on the palm of the hand.
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Hand ritual

Mantra + salutations by the thumb

Mantra + salutations by the second finger

Mantra + salutations by middle finger

Mantra + salutations by the fourth finger

Mantra + salutations by little finger

Mantra + salutations by the palm and b ack of the palm

Oe& tl xNd1

Oe& U] Ry

Oe& e U U¥IB

Oe & %U A 1R

Oe& N| 88 Yt

Oe & y#HS O

OwOp bk -{ ?-6 AiDe D1

Mantra+H X ay by a M-aingdinger, middle finger and thumb on the heart.

Mantra + $i r-aragfing8rynbddi®finger and thumb on Sahasrara.
Mantra + $i ZaB-Bhmbiunderalittle finger up on Shika.
Mantra + Ka via-cabmg erosdédion the shoulders.

Mantra + Net rzZa®-thombaringvaadumiddle finger on eyes.
Mantra + As B-rshappng findes.

Bhg&r Bhuv aOmSli ADay rBandha P - turn the index finger on the head - with two fingers
tap on the palm of the hand - cross the index fingers and forearms.

Body parts ritual

Mantra + salutations from the heart
Mantra + salutations from the head
Mantra + salutations from the hair
Mantra + salutations to the armor
Mantra + salutations to the three eyes
Mantra + salutations to the weapon
Salutations to all directions

78
Aghori.it


https://www.aghori.it/

Bcamana
(Ritual sipping of water)
B c a makcaa ma n Mghamyais a preliminary ritual of purification always present in the Tantric

and Vedic rituals or in tReeprkBZehtstiobeaeriofudlheofsi:
isi xteen types of h o maioedwhiderexplaisirg the moteo viorshippisg the e s
phallic fodna)ofi nsitvhidal.@dliivapurb

Bcamaina
With the ring finger take a drop of water and put it in the palm of your hand, then put in the mouth
by placing the heel of the palm on the lower lip.

1stdrop-Your MANTRA + ATMA TATVAM SHODAYAMI SVBHB
2nddrop-Your MANTRA + VIDYA TATVAM SHODAYAMI SVBHB
3rddrop-Your MANTRA + SHI VA TATVAM SHODAYAMI SVBHB

4th drop-OM HRI M GURU HRI M OM SARVA TATVAM SHODAYAMI $

What is Sri Vidya?

Navaratri

Panchakshari Mantra and Sadhana

Durga Puja Vidhi

Dharba Grass

Adgni Vidhi

Chandi Homam

Yoni Tantra
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https://www.aghori.it/chandi_homam_eng.htm
https://www.aghori.it/yoni_tantra_eng.htm

Stages of Aghora ( Vb mb ¢ p © dBgft#Hand Path")

Pashu (Animal)

V A r(Hero)
1T SuvAra
1T Ati vAr a
1T MahavAr a
19T ParamavAr a

D A v yDavine)

B b | (@hild)
1 Jaya BbI a
1 Ajta BbIl a
1 Aparajita Bbl a
f Patta Bbla (Crowned BbI a)
Unmatta (Mad)
PAshacha
Avadhut

Hamsa
1 Rbjahamsa or RbBja Avadhut
1 Brahmahamsa or Brahma Avadhut
1 Paramhamsa or Param Avadhut

t s h v fAghoreshwar, Kauleshvar etc.)
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The 18 aspec ts of the Mother

Vidya Consort PAt ham
1 Bhairavi Dakshinamurti Nepal
2 Bhagalamukhi Maharudra Dwarka
3 Tripurasundari Mahakamesvara Prayag
4 Tara Akshobya Vashistha Ashram (Assam)
5 Cinnamasta Kadambha Tibet
6 Matangi Mattamatanga Madhurai (Minakshi Mandir)
7 Dumavati Without consort Pakistan
Shava
8 Triputa Mahadeva Kurukshetra
9 Sopnavati Dandanayaka Amarkantak
10 Durga Sadhananda Mysore
11 Tribuvanesvari Tribuvanesvara Nasik
12 Kali Mahakala Ujjain
13 Kamala Mahavishnu Bharuch
14 Annapurna Vishvanath Kashi
15 Gayatri Savitru Puskar
16 Sarasvati Paramesthi Kashmir (but there is no temple)
Shankaracharya has installedit at
Shringeri in Karnataka
17 Padmavati Vrishabha Tirupati
18 Kamakya Umananda Govati (Assam)
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Ganesha

Sri Ganesha is the starting point of every Sadhana becouse he has his residence in Muladhara
Chakra. He is the remover of all obstacles on the spiritual way. Becouse of that there are 8 Forms
of Ganesha (Ashtavinayaka which remove diffrent kinds of obstacles (Kleshas).

Ganapati meens Lord of emotions, feelings and thoughts who got ultimate controle o ver Sin.

8 obstacles inthe spiritual path

The eight avatars of Ganesha according to Mudgala Purana, the demons destroyed also represet
the eight obstacles in the spiritual life:

1. Vakratu U la "curved trunk”, his mount is a lion. He destroyed Matsara, the demon of jealousy.

2. Ekadanta "single tusk", his mount is a mouse. He destroyed Mada, the demon of drunkeness.

3. Mahodara "big belly", his mount is a mouse. He destroyed Moha, the demon of illusion.

4. Gaj b n &eteghant face”, his mount is a mouse. He destroyed Lobha, the demon of greed.

5. Lambodara "pendulous belly", his mountis a mouse. He destroyed Krodha, the demon of anger.

6. Vikam" unusual form", "mi sshapen", hi s mount i's a g
desire.

7.Vi ghna'tibijmg of obstacles", his ZmdledestroyeddMarhahtee c el e :
demon of ego.

8. Dh & mr alad&grey color", hismountis a mouse. He destroyed Ahamkbr
infatuation.

The 8 Siddhis

The Masters of the 8 Siddhis are Ganesha and also Hanuman.

1. Anima (reducing ones size/self (reduce ego))

2. Mahima (growing ones size/self (think big))

3. Garima (making one self heavy (be unshakeable in values)

4. Lagima (becoming almost weightless (dont take everything to serious)

5. Prapti (ability to move everywhere (fokus mental energies on achieving the goal)

6. Prakanya (ability to obtain everything (always speak the truth)

7. lIsitva (posessing Lordship (power of leadership)

8. Vasitva (Control over other minds/restore life to the dead (respect, love, selfdicipline)
82

Aghori.it


https://www.aghori.it/

The Stor ies of the eight Ganesh as

1. Vakratu U la Ganapati (Matsara - Pride)

According to Mudgala Purana, Indra unusually yawned out of wich Matsar Asura evolved. Becouse

of his Asuric form Indra (at Sabha) renunced him and so Matsar Asura took Shukracharya for

guidance. Under the able guidance of Shukracharya he did a grand purascharana (11.664=grand
Purascharana) of panch Akshara Mantra finama Shi va
rank boons through wich he defeated three Lokas and became a mighty Emperor. With his Matsaria

Wepon he also cought Shiva. As it exceeded the limits, under the able guidance of Dattatreya, the

Devas got initiated to Ganapatt EK Ak sha Mantra fAGamo, with wich they
Verry pleased with that, Ganesha gave Abhayamudra (Ashirvad) to the Devas. Ganeshencircled with

his Ganas (Army) the Empire of Matsar Asuraand declared war. In that war two sons of Matsar Asura

(namely: Sundara Priya and Vishaya Priya) were defeated and killed. Becouse of that with full grief

and anger Matsar Asura facedthe lionriding Ganesh in the war. Even after five days of fighting he

was unable to defeat Ganesha. The Asura lost all his tempraments and potences and gave up. During

the ceasfire the Asura left to the underworld.

- Indra = Emperor of Celestial Esembly
T becouse of his lazyness he gave unknowingly birth to the Asura
i Indras sits in the heart
i When we are lazy we degrade also others dutys. Becouse of that we will degrade also
others upgrades.
I Looking at this two actions come out of me: Ishiya (envy) and Asuy a (jealousy)
I Mada Asura and Matsar Asura became brothers in law
T jealousy and envy lasts enmity
T Pride degrades others
I How could Dattatreya overcome him?
T Becouse of his three Qualitys
i Brahma Vishnu Mahesh
- He iniciated the Devas to the Bij Mantra Gam. Ganesh is controler of the 8 Kleshas
- Envy in a positive way is Kumbhaka
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2. Ekadan ta Ganapati (Madha - Lust/Maya)

Once upon a Time Chyavana Rishi (ayurvedic) got blessed with a heroic son named Mada Asura (If
a child is conceived during dusk it will be Asura domminated, if it is conceived during menstruation

it will be Rakta (Blood) Asura dominated.). One Day Chyavana Rishi send hie son Mada Asura to
Shukracharya learn knowledge. Mada Asura pleased Shukracharya and recieved Shakti eg Akshara

Vi dyanmoAHrAbl e to suceed to draw Adi Para Shakt.i

victorious of two worlds (Earth and Celestial). After that he married Prahlada Asuras daughter Salasa.
They got blessed with three sons. He took over the control over the two worlds and everyone came
under control of Mada Asura. Becouse of this situation Sanatkumara Maharishi guided all heavenly
beeings towards Ekadanta Ganapati for a solution. Ekadanta Ganapati was pleased by their prayers
and sended Narada Muni as consular to Mada Asura. The consulation failed. Listening to the
consulting words of Narada Muni, Mada Asura directly declared war to Ekadanta Ganapati. Knowing
this Ekandanta Ganapati, sitting on his rat, defeated him. Once Mada Asura completly understood
that his death hi unavoidable he declared ceasefire and offered his Empire to Ganapati and left into
underworld.

I Mada covers the eays

T If someone has to work from bottom up he will not fall in this Klesha

i one with a figol den spoono easily fall i n

|

|

Chyavana Rshis son developed in young age Mada becouse of to much boons
Salasa = easily available

= rigoros unconsciousness / unawareness
= uconscious state is her death (in that case people would be immortal
and immoral becouse of that)

I When a person pleases all the Indrias in one line, with control, under one state of
consciousness, it will become your own weapon on your Mada (in a positive way) (Peetha
puja)

I Madais not put to death used in proper wayit can be an instrument to boons
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3. Mahodara Ganapati (Moha - Attachment)

Once upon a time Shukracharya was educating one of the Rakshas (Moha Asura). He introduced
him to please Surya Bhagavan and requeg the boon that he can defeat the whole world. Moha
Asura did 1000 yearsof penance. Of wich Surya Bhagavan was pleased and gave the boon to occupie
14 worlds. Happily returning with the power of boons Shukracharya made him to marry the daughter
of Deithyaraj with the name Madira (Alcohol). Moha Asura started his Yatra (Victory). The whole
world became unethical, unemotional, lunatic, maniac and inappropriate, not living in a moral
wayand leaving behind all the regulary duty performances. Becouse of that th e food suplies of the
celestial beeings failled. Once the Devis and Devas understood the situation they decided to place
their final request infront of Surya Bhagavan who was the cause of this situation. Understanding it
Surya Bhagavan teached themtheegAk s ha mantra fAGamo of Ganescha a
him. Just with one Purushcharna of this Mantra Mahodara Ganapati was pleased. He appeared and
gave them the Abhaya boon (not to fear). Mahodara Ganapati and Vishnu went as consular to Moha
Asura and told him the example of Kama, Krodh and Loba Asura. If he wouldn t stop his actions
they will arrest him. With that explenation Moha asuras Ego vanished. He accepted and gets friend
with Mahodara Ganapati. He invited Mahodara Ganapati in his Empire, renoncedhis ego and went
to the underworld.

Moha = Anaadi (Maybe from day one attached)

Madira = who ever accept her can experience halluzination

T Who is under influence of Moha Asura their Indrias (Sensuary Organs) will fall

T You sink down to a stadium in wich it is impossible for you to identify the problem

i Moha has to be: between wife and husband
between worship and god

i Moha should not die. Becouse of that it should be finetuned.

I Patra Sadhana has to be purely utilized for mystical work in proper manner.
T Thatis acceptance of friendship to Moha Asura and Ganapati without Halluzination
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4. Gajbnana Ganapati (Lobha - greed)

A long time ago Kubera the emperor of the Yakshas (Lord of the north direction) visited Kailash. In
the absence of Shiva Parvai was preparing to welcome Shiva. During that time Kuberea entered the
place and accidently he saw Parvati half naked. Instead of enjoying the nature he was flettered. So
he was starring at Parvati and couldn t regulate his feelings and became Adharmic. Becouse of his
false action Parvati takes her fiery form and looked at his eays. Kubera became blind. Since that
Time Kubera became eg Akshi or pingala Aksha (one eyed person (Before he had 3 eays). Out of
the ashes of his eays falling to the ground, like a phonix, Loba Asura take birth. As usual Lob Asura
was well presented by Shukracharya. Loba Asura defeated the three worlds in wich Dharma vanished
and also the word Adonati ond vani shed. Under
the Devas started to proy to the feet of Gajananam and pleased him. He send Shiva as a consular
to Lob Asura to speak with him, but it failled. A war was declared by Gajananam and he crushed
Loba Asura towards the underworld.
Loba = Only humans have it (Gier)
= Also a Sadhak who want more and more Mantras ect.

3 Lokas Prakriti form
- Dharma (righteous way) - Art (wealth) - Kama (Desire)

3 Lokas Vikriati form
- Adharma - Amart (armut) - Rakama (bdswillige Lust)

Sanatanadharma
- first ancient form o f Dharma
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5. Lam bodara Ganapati (Krodh - Anger)

> .

Vishnu took the form of Mohini to offer the nectar only to the Devas. Shiva got a atracted to Mohini
and with errected Penis he appeared infront of Mohini to ask for favours. Vishnu wanted to play
around with Shiva but rejected him. Shiva had a lot of pleasure holding his sperm, but started
releasing Sperm drop by drop. The drops fall down to earth with lust of Shiva. Uneasyness made
Shiva angry. A black Raksha demon with bloodred eays took birth out of his mouth with hot vapor.
Mohini and Shiva didnt identyfy this creature unknowingly. They entered in Nandanavarna to enjoy
intercourse. Here the Asura with his fiercy form evolved unable to identyfy his parents. So he started
searcheing for relatives and found Shukracharya. Shukracharya in his trancendental state came to
know of how he took birth and made the nameing and thread ceremony at once and gave him the
name fAKrodh Asurabod. He gave him al/|l sorts rasf
Daughter Priti. Shambal Asura became the general of Krodh Asura. After enjoying life with Priti,
Shukracharya iniciated Krodh Asura with the Upadesha Surya Mantra and he practiced it. One day
Surya Bhagavan was pleased by the Tapasya of Krodh Asura andgave him the boons that he will
be immortal, have fame and have the capacity to conquer the three worlds. Krodh Asura returned
to Shukracharya to recieve his blessings. Knowing about the boons wich Krodh Asura got
Shukracharya build an empire called Avesra Puri and made him King of it. After beeing King Krodh
Asura occupied the three worlds. He didnt even spare Surya Mandala. After that the Rishis, Munis
and Devas went to Lambodara Ganapati for help. He accepted their request and challenged Krodh
Asura and his Army, crushed him under his feet and made everybody pale. With that palness Krodh
Asura prayed at the feet of Lambodara Ganapati. Soft hearted Lambodara forgave him and give him
the boon that he has to disappear but can recide in a formless state in p atala (underworld).

- In that case Shivas lust was in a Adarmic way

T Priti = attachment (Kama)

T Sati = righteous woman

T Stri = fallen woman (not only physical)

I Avesha Puri= fury

- If Kama is not fullfilled Krodha appears. If still not fullfilled desate rs happen.
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6. Vika & Ganapati (Kama - Desire)

A long time Ago a Raja called Jalandhara had a wife called Vrinda (Tulsi). She gave the vow of
Pattivrita. Becouse of her strong Pattivrita vow Jalandhara become mighty and undestroyable.
Jalandhara conquerd all worlds and Heavens. The Gods asked Brahma and Vishnu for help, butr
they didnt know what to do. So they asked Shiva, becouse he is the Destroyer (becouse of his Power
by Adishakti). He wanted to help and started to fight against Jalandhara. S hiva was not possible to
defeat him. Vishnu had to find a sollution, so he take the form of Jalandhara and went to Vrinda.
Vrinda welcomed Vishnu thinking it would be her husband. They started intercourse and while Vishnu
ejaculated in her she recognized that this wasnt her husband Jalandhara. Vrinda got pregnant by
Vishnu and gave birth to Kama Asura. When Kama Asura grows up he came to know about this story
and how he take birth. Kama Asura went to Shukracharya (Shukra = Venus) to take inniciation by
him. Shukracharya gave him the panch Akshar Mantr
rigerous ascetic Life, living only of air. Shiva was satisfied by his Sadhana and give him his blessings.
Kama Asura wanted to be undestroyable, mightiness and fearlessnesand wanted to keep his Bhakti
for Shiva his whole life. Shiva gave him those boons. Happily Kama Asura returned to his Guru and
told him everything. So his Guru Shukracharya made him to marry the daughter of Mahishasura
named Trishna. He gave them an Empire called Ratida to start career. Kaam Asura appointed
Ravana, Shampara, Mahisha, Palli and Durmatta as his Generals. With Shivas and Shukracharyas
boon he became the Lord of all worlds so that each and every creature came under his control. All
became blind of desire (Kama). Adharma started to occupy the whole mankind. When Dharma
vanished his friends Krodh Asura (Anger) and Moha Asura (attachment) joined him and all citizens
of his Empire started to live in an unethic way of Life only led by their desire. Looking at the situation
Mudgala (Rajarshi) starteda spiritual regeneration Movement. With total surrender, devotion and
fear they prayed to the feet of Vikata Nayaka and pleased him in this way. Ganapati went to Ratida
and declared war with Kama Asura and defeated him. As Kama Asura was born out of Vishnus sperm
Ganapati came to the conclusion not to kill him but to accept that he can remain in a formless state.

Ratida = Pleasure, intercourse, sex
Trishna = everlasting search
Kama = Lord of Lust
Ravana = Knutschlecken, Nagelkratzen ect.

I and alway Behind Krodh and Moha will appear
Shoshana = Rape, Cry for shanti during rape

- 2 sons of Kama were killed during the battle
dushpura = Manhandling
Shampara  =who destroys peace
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Mahisha = who provoce s homosexual sodomi
Palli = provoces to cruely enjoy sex infront of others (public rape)
Karwachaut = fasting day for Pattivrita once a year

7.Vi g hn aGangpat (Mamata 1 ego\ overcompassion)

Once upon a time, when Parvati along with her maiden s was speaking on a topic she started laughing
loudly through which a babyboy was born and emensly grown. Parvati gave him the name Mamata
Asura. Apart of that she told him to make Ganesh Archana to his Vakratunda form with its syllable

iHumo. A fingéhe blessingsiofdParvati he went to the forest for penance. While in the forest
he interacted with Shambar Asura. He teached him all sorts of witchcraft and Mamata Asura got a
|l ot of boons after practicing it. Vral dichMayupakshamar a w0

(only consuming air). Ganesh was pleased and bestowed him with boons to become King of the
whole creation (undefeatable). Mamata Asura got married with the daughter of Shambar Asur, with
the name Mohini. Under his Influence the creation was falling under Mamata (degredation. The
Devas asked Narada Muni for help but he failed. War was declared and Ganesh applied directly one
of his best weapons (the lotus arrow), wich started spreading the sweet odur of Lotus. Everybody
got unconsciousness. Mamata Asura was afraid of the unconsciousnessand, asked for ceasfire and
left to the underworld.

Mohini= Moha

- Mamata should not dry up

- Lotus flower gives Mukti (Salvation)

-When we shot Kundalini through Sahasrahathe poison of the snake makesthe flower
blosssom and becomes Amrit

- As nothing is higher than this people loose interest in useless things
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8. Dh & mr ala&anapati (Ahamkara - ego)\ self -infatuation )

r a1

Once Brahma was creating Surya Bhagavan on a preciding Karma/Darsha in Astrology. In this special
position also Ahamkara arrieved. Surya Bhagavan started to snies and Ahamkara came out of his
heart and took the form of Ahanta Asura (Abhiman Asura form). He approached to Shukracharya
and asked him for guidance. Shukracharya iniciated him in the Dhumravana Ganapati Bij and
recieved GaneshaSakshatkara (boon) with wich he attained victory upon all worlds and upon
everyones health aspect. He became immortal. Ahanta Asura returned to Shukracharya who made
him king of Vishayapriya (Love for Subjekt) and got him married to Pranada Asuras daughter. They
were blessed with two sons hamed Garvam (pride) and Shoreshtam (supremacy). Along with the
blessings of Shukracharya and his Fathers advices Ahanta Asura declared expansion of his Kingdom.
Who ever refused it, they choped their heads and went further. He even occupied Vishnus paradise,
with wich the maintenance of the world came under the Asuras control. Humans and celestials
virginity has fallen in danger. Under the combinied guidance of Brahma and Shiva everyone started
to do penance in the name of Dhumravana Ganapati. Dhumravana Ganapati appeared quickly and
came to knowabout the danger. Narada failed as consul and war was declared. As usualy Ganapati
was stabilizing the situation and the Asura left to the underworld where no worship was practiced.

- once Ego enters a Person it gets dump and stupid
- Even Surya Bhagavan got the Ego
- In Positive way Ahamkara should be there for devotion
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Ucchishta Ganapati
The Tantric Ganesh

Ucchistha Ganapati is one of the thirty-two forms of Ganesh. It is the tantric aspect of the elephant -
headed god, adored mainly in the rituals of the Vamachara tradition. Ucchishta means "leftovers" is
the food kept in the mouth, which has been contaminated by saliva, therefore impure and not to be
offered in orthodox Hinduism. Ucchistha Ganapati is considered the Lord of Superiority and the Lord
of Offerings. He is worshipped as a giver of great boons. He is portrayed in union with his Shakii
Hastipishachi (Hasti = elephant; Pishaci = a class of celestial beings of the first order who eats flesh
and tamasic by nature), or depicted with the Goddess seated on his left. She is naked and the tip of
the proboscis touches her yoni. In some depictions the Shakti touches the erect lingam of Ganapati
with the right hand.

The 9 syllable mantra is:
BRRHIOU ) WAIU,) Ry
hasti piSbhci |ikhe svbhb

One who is in union with Hastipishachi

The 10 syllable mantra is:
AQRPIOU WAV} By
gatUhasti piSbhci |likhe svbhb

The 12 syllable mantra is:
k 0 ABRHIOUIEWAID) R
OUhmiJgaU hast i p i SBbhchi l' i khe sv
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The 19 syllable mantra is:
k NO} R¢ AMIE WRJRHBIOU js WARIU ) Ry
oU namaP ucchiz®gale Sbya hasti piSbci | ikhe svbhb

108 names of Ucchi Z & GaUapati

Ucchishta Ganapati Kavacham

Ucchishta Ganapati Yantra
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Viniyoga P

k y BFXO@IRAREAT Ok § Hay %i @WIU Ay ed}tRe AN BT @i | Bigye B A0Q UF Nxi At
oUasya Sr AzZd&vale Sac imant Ukala XiBv ik3aBandaP ucchiz®3galapat i r deva
akhil bptayePjape viniyoga

Kara Nybsa

B R A/ ISAREGxOM O 1

8 OU ) AMHxOm U} Ry

e U OExOgx0On Y te

7 0 ) yByeO¥4gx O gy

R RFIOU je WAENREGxO L Y to

k
k
k
k
k
k BRFIOU e WA ) WG U%@0EGx 00 to

OU Hasti AuguZ taibhyam NamaP

OUPi Sbci TharjanAbhyam Svbhb

OU Likhe Madhyamabhyam V&al3

OUSvbhb Anbmi WWbbhyam Hu

OUHasti Pi Sbzm®Bb kLa bkhhyeZafK a\hai u

OUHasti PiSbci Likhe XEkadbhydnmnPKaBr a Thal a Kara P

AUga NyWwsa

BRI xNO1
BOUEWAP]) Ry
eUgll¢ U¥Ip
#0380 A Ry

BRRAIOU WA §8xYts
BRRIOU jc WAHIU ) YRH S @t
OOb bk -{ T-6 ADe D1

k
k
k
k
k
k

OU Hasti HXlayaya NamaP

OUPi Sbci $Sirase Svbhb

OULi khe $iZhbyai Va

OQUSvbhb Kavachaya Hu

OUHasti PiSbci Lizwhe Netratraya Vau
OUHasti PiSbci Likkhke Svbhb Astraya Pha
Bh&r Bh uvOa-ltiShigBandhaP
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Dhybnam

Al DAWP CliReR 8§ RS O 1G4 15¢ 1]t

%0k 1 RAERUWWHedadn Rec AMIE YOJE|

caturbhujaU raktatanuU trinetraU p a §kbu Sau modaka Jpbtra dant au
kar ai r dJasdahrbansaA r uhast hanZdigaJZatmika m ucchi

| meditate upon the Unmat ta (crazy, intoxicated, drunk) UcchiZ @3Galapati, who has four hands and
three eyes, whose body is red, who holds the goad and the vessel of sweets in the right hands and
the noose and tusk in His left hands and who is also seated in the lotus posture.
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4 % %

Mahagori Shelputri Katyayani

Kushmanda Siddhidatri Brahmacharini

Nav Durga Yantra - the yantra of the nine Durgas

YANTRAS

He avenly geometries

The Yantra is the graphic, mathematics and magic representation of the divine one. It is an ancient
tradition that get lost in the night of the times; we can find graphic representations of God in the
prehistoric mural paintings, games of numbers and magic squares in a lot of ancient cultures. But it
is in the tantric tradition that the Yantras assume a bigger spectrum of uses.

The Yantras therefore should not be confused with magic or superstition, but they are a real tool of
worship. The meaning of the word in Sanskrit is in fact instrument, support, machine, device.

Many Yantras are contained in a square (bhupur) with four gates. The square represents the material
world while the gates are the points of access into the Yantra. Geometric shapes, symbols, numbers
inside are like parts of this mechanism. They lead us gradually towards its center representing the
Supreme Consciousness. A yantra is an instrument that allows us to make an inner journey to the
discovery of the Supreme Self.

Apart from invoking the divine, the Yantra is used by the Aghoris, and other sadhus, as object of
meditation. It is painted in the walls of the temples or next to the dhuni (sacred fire). It is engraved
on small copper plates and usually positioned in the mandir (temple). Or It is written within small
squares of paper inside a silver or copper container as amulets (kavacha); for every application there
is a specify Yantra.

The study of the Yantras is an important footstep in the particular sadhana (spiritual path) of the
Aghoris. That's the reason for my great interest in this ancient knowledge and the reason that pushes
me to share them. All Yantras shown here they can be found in a higher resolution on
aghori.it/yantra_eng.

Govinda Das Aghori
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MEANING OF THE NUMBERS

absolute, action

duality, ying yang (+/ -), masculine and female
2+1 perfection

earth

man

material excess

the man dominates the subject

endless

spirituality

the circle, God

CONOORAWNE

1 ":> 9 evolution of matter, involution of spirit
9 “:> 1 evolution of spirit, involution of matter

MEANING OF THE SYMBOLS

Bindu - representing the . Nao!a B.mdu formed by a .
) static bindu and a dynamic
supreme consciousness
sound (nada)

Space Center

Earth Static, Earth

Masculine, Fire % Expression

Creation, Clockwise

movement
Female, Water

Dissolution,
Counterclockwise
movement

Equilibrium

+#+<1b>0OO0 -
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Preservation, balance Swastika - symbol of Aum
between static and dinamic g*R* and Ganesh

Here are some examples of Yantra:

FEMALE YANTRA

A
V<:>V
A\__/A
\Y
GURU YANTRA

MASCULINE YANTR/#

the union among the masculine and female yantras.

i

=

Guru Yantra
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THE TEN DIKPALA
(Guardians of the directions)

ZENITH
BRAHMA

EAST
NORTH-EAST INDRA SOUTH-EAST
ISHANA AQGNI

NORTH-WEST SOUTH-WEST
VAYU WEST NIRRITI
VARUNA

’ ’ Guardian
Name Direction Mantra Weapon Consort Matrika
Om Sham Kuberaya
Kubera North Namah Gada (mace) Kuberajaya Kumari
Om Mam Yamaya
Yama South Namah Danda (staff) Yami Varahi
Om Lam Indraya .
Indra East Namah Vajrab(ct)n;mder Shaci Aindri
Om Vam Varunaya
Varude West Namah Pasha (noose) Nalani Varuni
North Om Ham Ishanaya
Ishana east Namah Trishula (trident) Parvati Maheshvari
Om Ram Agnaye
. South . Mesha
Agni east Namah Shakti (Spear) Svaha vahini
North Om Yam Vayuve
Vayu west Namah Ankusha (goad) Bharati Mrigavahini
Om Ksham
I South . Khadaga
Nirriti west Rakshasaya Namah Khadga (sword) Khadgi dharini
Om Klim Vishnave
Vishnu Nadir Namah Chakra (discus) Lakshmi Vaishnavi
Brah . Om Hrim Brahmane . .
ma Zenith Namah Padma (lotus) Sarasvati Brahmani
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Graha (Planet)

Budha (Mercury)

Mangala (Mars)

Surya
(Sun)

Shani (Saturn)

Brihaspati (Jupiter)

Shukra (Venus)

Chandra (Moon)

Rahu (North Lunar
Node)

Lagna (ascendant)

Ketu (South Lunar
Node)


https://www.aghori.it/

The 7 categories of Yantra according to their use:

Sharir Yantras
The Yantras of the body, such as those of the chakras.

Dharan Yantras
The Yantras worn in various parts of the body, according to the rituals prescribed by guru.

Bsan Yantras
The Yantras placed under the seat or the mat for meditation, but even under temples, homes or
deities.

Mandal Yantras

In th ese there are 9 participating Yantra sitting each in 8 directions and one in the middle
performing pgja and reciting the main mantra whil
to the Deity of the Direction.

PEja Yantras

All Yantras installed at home or in temples while p ¢ jisgperformed. They can be made of various
materials and are installed in various ways accor
Deity to whom the Yantra is dedicated.

Chhatar Yantras
Those kept under the hat or turban or in a pocket.

Dharshan Yantras
These are those the Sadhaka contemplates in the morning for his spiritual welfare or those
installed in the temples for the welfare of all.

Magical and Practical uses of Yantras:

Shantikaran Yantras
Used to pacify the evil spirits or influences of the planets, to cure diseases.

Stambhan Yantras
Stambhan means pillar but means also stiff, stop, still. These Yantras are used to stop an event, to
paralyze an enemy or prevent an attack.

Vashikaran Yantras
Used to control someone or something. For example, an enemy, a lover, but also a spirit or deity.

Videshan Yantras
Used to divide and create disputes between people.

Uchatan Yantras
Used to distract and retain an enemy away from home.

Maran Yantras
Used to inflict death to an enemy.

N.B. These same categories are also applicable to Mantras and Tantras.
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Days of the week - Purpose

Monday
Love, attraction, affection.

Tuesday
Videshan; Maran; quarrels; enemies.

Wednesday
All yantras for love reasons; to fascinate; Mohan; Vashikaran; for business and sales.

Thursday
All yantras for a good cause.

Friday
All yantras for love reasons; to fascinate; Mohan; Vashikaran; for business and sales.

Saturday
Maran; Uchatan.

Sunday
Love; affection; power; illnesses.

A\

4/ = BN\
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MATRIKA YANTRA

The letters of the Devanagari alphabet are associated with Matrikas, various forms of Devi,
the Great Mother, in their sound form. This yantra contains all 51 letters or matrikas and is
used in the rite of purific ation of mantras (samskara).

In this version is added the conjunct jii, forming 52 letters: 16 vowels and 36 consonants.
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THE 7 CHAKRAS

Muladhara

Mantra

laU - vaU S & 7aU saU
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Swadhisthana

Mantra
vay

baU bhaU may yaU raU laU
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@
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&

?
(/
Q

D

I/

Manipura

Mantra
rau

LaU LhaU UaU taU thaU daU dhaU naU paU phayu
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Vishuddha

Mantra
haU

al BU iU U uy gU X LXK LB L5 &Y ail ol auy ay aP
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oy

hal) kzal)
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O

3 7

Sahasrara

Mantra

oy

all the letters of the Sanskrit alphabet
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SHRI YANTRA

t— % ‘

i I ' . ." ,éfﬂ?&, vd". '.‘ .lll:l;-'..:l'.]l:.
R OO X 3
i\t AVAV Y ||

‘ ' | gl



https://www.aghori.it/

Devi Khadgamala Stotram

Khadga means sword, Mala means garland, Stotram means hymn of praise. So the
Khadgamala Stotram is a hymn to the Great Mother, which bestows a garland of swords
upon those who recite it, symbol of the energy that enables us to transcend attachment
and rise on the spiritual level.

In this extraordinary Khadgamala Stotra are mentioned o ne by one all the Devi of the
Shri Yantra (or Shri Chakra), that is the geometric representation of the mystical Supreme
Goddess. This stotra accompany step by step the devotee to the worship of Devi in the
Shri Yantra and is considered as the highest form of worship to the Devi.

The Yantra is composed of a series of nine overlapping triangles around a small central
point, Bindu, forming 43 triangular projections. Around the central diagram there is the
first Lotus with 8 petals and a second with 16 petals encased in three circles and a square
fence (bhupur) of three lines with four entrances on all four sides. The Bindu at the
center represents the cosmic Union of Shiva and Shakti and contains the potentiality of
the universe within itself. It is the univer se before the Big Bang. All other parts of the
diagram represent the Cosmos evolved from Bindu, expanding to Tripura Sundari or
cosmic creative power. The presiding deity the Shri Yantra is Maha Tripura Sundari, the
Great Mother.

The Shri Yantra is the two-dimensional representation of the Sacred Mount Meru, the
center of the universe in Hindu, Buddhist and Jain cosmology. There are nine chakras in
the Shri Yantra. Each of these nine levels have a distinct shape, a distinguished name
and are associated with a number of incarnations or aspects of the Supreme Mother.
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PN

© NG

Each level is one of the triangles or circles of Lotus petals, with the outermost square
representing the ground level and the Bindu in its Center is the highest peak of the
mountain. They are:

Trailokya Mohanor Bhupur, a square of three lines with four portals

Sarvasa Paripurak a sixteen-petal lotus, which fulfills all the desires

Sarva Sankshobahanaan eight-petal lotus, which agitates everything

Sarva Saubhagyadayaka composed of fourteen small triangles, which gives all the
auspiciousness

Sarvartha Sadhaka composed of ten small triangles, which accomplish all purposes
Sarva Rakshakaracomposed of ten small triangles, which gives all the protections
Sarva Rogahara composed of eight small triangles, which removes all the diseases
Sarva Siddhiprada composed of 1 small triangle, which gives all the realizations

Sarva Anandamay composed of a point or Bindu, which is full of bliss for all

hro4kUr UsanagarbhitUnal aSi khU4 saud kl o4 kal l
sauvar UmbaradhUri 4904 vaFasudhUdhaut U4 trinet
vande pustakapUSamadkuSadharU4 sragbhl 2it Umu]j
tvU4 gauro4 tripurU4 parrUtparakal U4 Srocakr a:

omasya SuddhaSakti mOl UmahUmantrasya, upasther
gUyatro chandad sUtvika kakUrabha UrakapQ h:
l alitU bha Uri kU devatU, ai4 bojad kl o4 Sakt

ss vUbhot1 asiddhyarthe jape viniyogad

To the pure garland of prayers to Goddess Shakti, which should be worshipped by all
sense organs, the Sage is the rising Sun, the meter is Gayatri (24 syllables) and the
Goddess presiding is Mahakameshvari, who exists in the peaceful Kameshvara who is
sitting on the seat of Kakara Bhattaraka, the rootis Aim , the power is Kleem , Souh
is the pivot , and is being chanted to please the Goddess and getting her sword.
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milamantreda JdaMadganyUsa 4

Now you must do the following Nyasa
(invoking the presence of the deity inside the body):

karany Us a 4
Ritual by hand

4 adguhammablhyam
0 4 doHyamn p ana “

u+v mad h ynaanmaabdh y a m
u dmikébhyamn a ma

@ & n ikabhyhnth a ma

1 tkatakaag A Jbhyanan a ma

Aim salutations by the thumb

Klim salutations by the second finger

Sauh salutations by middle finger

Sauh salutations by the fourth finger

Klim salutations by little finger

Aim salutations by the palm and back of the palm

algany Us a 4
Ritual by the limb

a i Mdayayan a ma

k | &rdse svaha

s a 8khUayai vaushat

saud kavmchaya h

kl 4 netra trayaya vaushat
ai 4 astraya phat

bh r bhuva suva om iti dig bandha

Aim salutations by the heart

Klim salutations by the head
Sauh salutations by the hair
Sauh Salutations to the armour
Klim salutations to the three eyes
Aim salutations to the arrow
Salutations to all the directions.
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dhyUnam
(Meditation)

Urakt UbhUntridetrUmarudJi mavasanU4 ratnat U adl
hast UmbBR&éUdksSamadanadhanussUyakairvisphuran
Uponottudgavakdoruhakal aSalu hattUrahUrojjval
dhyUyedambhoruhast hUmarus i mavasanUmoSvar omo S\

I meditate on the Goddess with lotus like hands, who is red in color, who is Goddess of
Lord Shiva, who is drenched in blood, who is having three eyes , who is of the color of
rising sun, who is pretty with gem studded anklets and who holds in her hands, the lotus,
the rope, the goad and has the bow and arrows of god of love, who shines with the
garland of gems which are like stars, which is worn over her large breasts.

| amityUdi pafca pljUm kurylUt, yathUSakti mil al

Do the five types of worship with Lam etc. Chant the root mantra as per your capacity.

| aiqpAdt hi vogtattvUtmi kUyai Srg¢ lalitUtrijpurasun
nama+

havOkUSatattvUtmi kUyai Sro lalitUtripiurasunda
nama

yadvOyutattvOtmi kOyai Sro lalitOtripuirasundar
nama -

raidt ejastattvUtmi kUOyai &r oUrliak Oy dit rd opua -a spuardia
nama

A =

vadamdtatattvUtmi kOyai Srg lalitUOtripurasunda
pari kalmpamdini

sadsarvatattvUtmi kOyai Srg lalitUtripurasunda
pari kalmpamami

Lam T to the soul of earth | offer sandal paste along with other good things.
Ham 1 to the soul of ether | offer the flower of the control of my senses.
Yam i for the soul of air, | offer the incense of heavenly abandonment.

Ram 1 to the soul of fire, | offer the light which is the form of the divine crescent.
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Vam 1 for the undying soul of blood | offer the nectar of joy which is the power of
Shiva as well as the end of nectar like Shiva.

Sam 1 for the soul of everything which has the fo rm merged with mind, | perform the
worship of camphor.

Srg devdo sambodhanad4 (1)
om ai 4 hrg4 Srogm ai 4 kl @4 saud om namastri pul

Om Aim Hrim Shrim Aim Klim Sauh Om salutations to Tripura Sundari.

yUsUJdgadevat U+ 6
Ad 0

n (6) .
h ayadevd, Sirodevodo, SikhUdev)d, kavacadevid,

1. Hridaya Devi- Goddess of heart

2. Shiro Devi- Goddess of head

3. Shikha Devi- Goddess of hair

4. Kavacha Devi- Goddess who is the armour to us

5. Netra Devi - Goddess who gives us sight

6. Astra Devi- Goddess who, like an arrow, takes us to our aim
tithinityUOdevatUJd (16)

kUmeSvédhagamUl ind, nityaklinne, bherud4Me, va
kul asundaro, nitye, nolapatUke, vijaye, sarv:
1. Kameshvari- Goddess of passion

2. Bhagamalini- Goddess who wears Sun as garland

3. Nityaklinne - Goddess who is always wet with mercy

4. Bherunde - Goddess who has a fearful form

5. Vahnivasini- Goddess who lives in fire

6. Maha Vajreshvari- Goddess who is like a diamond

7. Shiva dhooti - Goddess who sent Shiva as emissary

8. Tvarite - Goddess who s in a hurry
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9. Kula Sundari- Goddess who is the prettiest of her clan
10.Nitye - Goddess who is eternal

11.Nilapatake - Goddess who has a blue flag

12.Vijaye- Goddess who is victorious

13.Sarvamangale- Goddess who is completely auspicious
14.Jvala Malini- Goddess whosegarlands shine like flame
15. Chitre - Goddess who is bright

16.Maha Nitye - Goddess who is forever and always great

di vyaugh@guravad ( . .
parameSvaraparammBVae@amﬁaQ g8dpp&pmayQ, car
|l opUmudr amay?o, agastyamayaq,

Parameshvarapaameshvari - The divine Goddess of the divine Lord
Mitreshamayi - Goddess of friendship

Shashthishamayi- Goddess who pervades as Lord Subramanya
Uddishamayi- Goddess who pervades as moon
Charyanadhamayi- Goddess who pervades as right rituals
Lopamudramayi - Goddess who pervades as Lopa Mudra
Agastyamayi- Goddess who pervades as sage Agastya

NoakwdpE

siddhaughagua v a4 ( 4) o o
kUl at UpaSamayd, dharmUcUryamayd, muktakeSoSv

Kalatapashamayi- Goddess who pervades penance over ages
Dharmacharyamayi- Goddess who pervades the teachers of Dharma
Muktakeshishvaramayi- Goddess whose hair falls down freely
Dipakalanathamayi- Goddess who is like the flame of a lamp

hwnPE

Cu

aughagurava+v (8)
devamaya@g, prathkaradevam
evamayoQo, ratnadevamayag,

mUnandamay

<< 3

i
w3
cC <o
0oc<

ayoQ, t ej odevam:
roru

Vishnudevamayi- Goddess who pewvades God Vishnu
Prabhakaradevamayi- Goddess who pervades Sun God
Tejodevamayi - Shining Goddess

Manojadevamayi- Goddess who pervades God of desire
Kalyanadevamayi- Goddess who pervades God of auspiciousness
Vasudevamayi- Goddess who pervades Lord Krshna
Rathnadevamayi- Goddess who pervades the God of gems
Shriramanandamayi- Goddess who pervades the joy of Rama

ONoOO~WDNE

These are also the Names of the Saints who have worshipped the Divine Mother and
thus attained liberation:

Vishnudeva (late 11" cen.), Prabhakaradeva (early 12" cen.), Tejodevamayi (early 12t
cen.), Manojadeva (mid 12" cen.), Kalyanadeva (late 12 cen.), Vasudeva Mahamuni
(early 13™ cen.), Ratnadeva (early 13th cen.), Shri Ramananda (1400-1476).
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Following are the Goddesses of the nne enclosures of Sri Chakra:

Srgcakra prathamUvaradJadevat U )

adi mUsi ddhe, | aghi mUsiddhe, garimUsiddhe, mal
prUkUmyasiddhe, bhuktisiddhe, icchUsiddhe, pi
kaumUOri, vai AJdavg, vamnUhgk imPhesnanrvas aDmbolblei
sarvUkar 1i 40, sarvavaSadJdkaro, sarvonmUdind, :
sarvayone, sarvatrikhadMe, trailokyamohana c:

The first enclosure.

Animasiddhe - Goddesswho has the power to become invisible
Laghimasiddhe - Goddess who has the power to make body light and fly
Garimasiddhe - Goddess who can make her body as heavier as she wants
Mahimasiddhe - Goddess who has ability to increase or decrease the size of thebody
Ishitvasiddhe - Goddess who has the power to control other beings
Vashitvasiddhe - Goddess who can subjugate all

Prakamyasiddhe- Goddess who can realize all her desires
Bhukthisiddhe - Goddess who has the power to eat all that she wants
Icchasiddhe - Goddess who has got the power to wish all that she wants
10 Prapthisiddhe - Goddess who can reach any place

11.Sarvakamasiddhe- Goddess who can make us realize all desires
12.Brahmi - Goddess who is the power of Brahma

13.Maheshvari- Goddess who is the power of Lord Shiva

14.Kaumari - Goddess who is the power of Lord Subramanya

15.Vaishnavi- Goddess who is the power of Vishnu

16.Varahi - Goddess who is the power of Lord Varaha

17.Mahendri - She who is the power of Devendra, God of Heaven
18.Chamunde - She who killed Chanda andMunda

©CoNoO~WNE
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19.Mahalakshmi- Goddess Lakshmi

20.Sarvasamkshobini- She who shakes everything
21.Sarvavidravini - She who melts everything
22.Sarvakarshini - She who attracts everything
23.Sarvavashankari- She who Kkills everything
24.Sarvonmadini- She who makes everyone mad
25.Sarvamahankushe - She who is the great goad to all
26.Sarvakhechari- She who travels like all birds on the sky
27.Sarvabheeje - She who is the seed of everything
28.Sarvayone - She who can generate anything
29.Sarvathrikhanda - She who is in all three parts of the eart h
30.Trailokyamohana - She who can attract all the three worlds
31.Chakrasvamini- Goddess of Devendra

32.Prakatayogini - She who is expert on yoga

Srgcakra dvitgyUvaradadevat Ud
kUmUkar 4i 49, buddhyUkar 4i 49,

rasUkar 1i 49, gandhUkar 4i 49, c
Ut mUkar 4i 40, amAdtUkar 4Ai 40, Sa

VR

AN AT
‘.‘FA\FJA.Y

The second enclosure.

Kamakarshini- She who attracts the power of passion
Buddhyakarshini- She who is attracted by intelligence
Ahankarakarshini- She who attracts the power of pride
Sabdakarshini- She who is attracted by good sound
Sparshakarshini- She who is attracted by good touch

abwnPE

117
Aghori.it


https://www.aghori.it/

Roopakarshini- She who is attracted by good form

Rasakarshini- She who is attracted by good taste

Gandhakarshini- She who is attracted by good smell

9. Chittakarshini - She who is attracted by a good mind

10.Dhairyakarshini - She who is attracted by bravery

11. Smrityakarshini - She who is attracted by good memory

12.Namakarshini- She who is attracted by good name

13.Bheejakarshini- She who is attracted by proper root mantras

14. Atmakarshini - She who attracts the soul

15. Amritakarshini - She who is attracted by Amrita, the nectar of immortali ty

16. Sarirakarshini - She who is attracts the body, Sarvashaparipooraka chakrasvamini-
The goddess of the wheel who fulfills all desires, Guptayogini - The secret practitioner
of Yoga

© N

Srocakra tAtoyUvaradJdadevat U+
anadgakusume, anaJdgamekhale, anad4gamad
anadgUJ4kuSe, anaJdgamUlindg, sarvasadJdkio

SN
‘#Lt';&#

The third enclosure.

Anangakusume - The flower of the lo ve

Anangamekhale - The girdle of love

Anangamadane - The Goddess of love

Anangamadanature - The one affected by throes of love

Anangarekhe - The line of love

Anangavegini- The speed of love

Anangankushe- The goad of love

Anangamalini - She who wears the garland of love,
Sarvasamkshobhanachakraswamini- The goddess of the wheel that agitates all,
Guptatarayogini - She who practices the secret yoga

ONoGOhk~wWDNE
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Srgcakra caturthUvaradadevat U4 ]
sarvasadktobhi 49, sarvavidrUving, sarvUkar 1i.
sarvaj Ambhi 49, sarvavaSadkarg, sarvarafjang,
sarvasampattipTri J9, samvamagtramayasasasahWUgg
cakrasvUming, sampradUyayoginog,

NAYAY.
VAVA .22, v AN

The fourth enclosure.

Sarvasamkshobini- She who agitates everything

Sarvavidravini - She who makes everything liquid

Sarvaakarshini- She who attracts everything

Sarvahladini- She who makes everyone happy

Sarvasammohini- She who puts everything in stupor

Sarvastambhini - She who benumbs all

Sarvajrimbhini - She who expands everything

Sarvavashankari- She who makes everyone her own

9. Sarvaranjani - She who makes all people happy

10.Sarvonmadini - She who makes all mad for her

11.Sarvarthasadhike- She who grants all types of wealth
12.Sarvasampattipurini - She gives all types of riches
13.Sarvamantramayi - She who is within all mantras
14.Sarvadvandvakshayankari- She who destroys all duality, Sarvasaubhagyadayaka
Chakrasvamini- The goddess of the wheel which gives all type of luck,
Sampradayayogini- She who practices yoga in a traditional way.

NGk~ wDNE
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Srgcakra pafcamUvaradadevat Uv i

sarvasiddhiprade, sarvasampak priad@®, sarwakWms
sarvadudkhavi mocang, sarvamdAdtyupr aS mani , sal
sarvasaubhUgyadUying, sarvUrthasUdhaka cakr a:

L"" SRV
var-vgv

A\'i'l'fa
7“"1‘

The fifth enclosure.

1. Sarvasiddhiprade- She who grants all occult powers

2. Sarvasampatprade- She who gives all type of riches

3. Sarvapriyankari- She who is dear to all

4. Sarvamangalakarini- She who does all auspicious acts

5. Sarvakamaprade- She who fulfills all desires

6. Sarvaduhkhavimochani- She who helps to get rid of all sorr ows

7. Sarvamrityuprasamani- She who avoids deaths

8. Sarvavighnanivarini- She who removes all obstacles

9. Sarvangasundari- She who is pretty from head to foot

10.Sarvasaubhagyadayini - She who gives all types of luck, Sarvarthasadaka
Chakrasvamini- The Goddess d the wheel who grants all wealth objects,
Kulottirnayogini - She who does yoga that liberates the clan
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Srocakra das Uvaradadevat U

sarvaj Ve, sarvaéakte, sarva|Svaryaprade|nQ,
sardehUrasvaarrIep,e sasravru/naapnwpaanhayq, sarvarakA4Us
sarvarakﬁUkaracakrastmlnQ, ni garbhayogi no,

\% V#IQI# \/

AVAV S AVA
AVANVFAVAN

The sixth enclosure.

1. Sarvgiie - She who knows all knowledge

2. Sarvashakte- She who has all strengths

3. Sarvaishvaryapradayini- She who gives all types of wealth

4. Sarvgfianamayi - She who has all types of spiritual wisdom

5. Sarvavyadhivinasini- She who destroys all diseases

6. Sarvadharasvaroope- She who has a form that is the basis of everything

7. Sarvapapahare- She who destroys all sins

8. Sarvamandamayi- She who is full of all types of happiness

9. Sarvarakshasvaroopini- She who has a form that protects all

10.Sarvepsitaphalaprade - She who gives all desired results,
Sarvarakshakarachakrasvamini- The Goddess of the wheel which protects all,
Nigarbhayogini - The yogini who protects the child in the womb

121
Aghori.it


https://www.aghori.it/

Srgcakra saptamUvaradadevat U
vaSing, kUmeSvaro, moding, vimale, arudJde, j a\
rahasyayogi ng,

V V#I%I# V

A TA\""':%’ A
AVA\;IAVA

The seventh enclosure.

Vashini- She who controls

Kameshvari- She who is the wife of Kameswara (Shiva)

Modini - She who is full of joy

Vimale - She who is pure

Arune - She who is of the color of rising sun

Jayini - She who is victorious

Sarveshvari- She who is the goddess of all

Kaulini - She who was born in a noble family, Sarvarogaharachakrasvamini - The
Goddess of the wheel which destroys all diseases,

Rahasyayogini- She who does yoga in secret

ONogabk~WDNE
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Srgcakra aA amUvaradJdadevat Ud o )
bUJding, cUping, pUSing, adkuSing, mahUkUmeSv:
sarvasiddhipradacakrasvUming, atirahasyayogi |

VAV\NVAY,
NN X

S v \
VAVAGN 2. Y AVA

The eighth enclosure.

Banini - She who holds an arrow

Chapini- She who holds the bow

Padni - She who holds the rope

Ankushini - She who holds the goad
Mahakameshvari- She who is the consort of Shiva

Mahavajreshvari- She who is as strong as a diamond

Mahabhagamalini- She who wears the garland of prosperity
Sarvasiddhipradachakrasvamini The goddess of the wheel that gives rise to all occult
powers

Atirahasyayogini - She who does yoga in great secret

ONoakWDE
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mUOvaradadevat Ud
h a ri ke, sarvUnandamayacakr as)

‘T.L\"’J'-"

The ninth enclosure.

1. Sri Sri Mahabhattarike - The supreme queen
2. Sarvanandamayachakrasvamini - The goddess of the wheel of all types of happiness
3. Parapararahasyayoginii She who does yoga in absolute secret

navacakreSvarg nUmUni
tripure, trlpurqSQ, tripurasundar 9, tripuravl
tri pur UmbuU, ahUtripurasundar 0,

The nine Goddesses controlling the nne Chakras.

Tripura - The wife of Lord Shiva or the three states of Waking, Dreaming and Sleeping
Tripureshi - The goddess of the three worlds (or states)

Tripurasundari - The most beautiful in the three worlds (or states)

Tripuravasini - She who lives in three worlds (or states)

Tripurashrih - The riches of the three worlds (or states)

Tripuramalini - She who wears the three worlds as garland

Tripurasiddhe - She who can make occult powers possible in three worlds (or states)
Tripuramba - The mother in t he three worlds (or states)

Mahatripurasundari - The greatest beauty of the three worlds (or states)

©CoNoO~WNE
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SereVQ|mm®a$kMWmmakaﬁacha
mahUmaheSvarQ, mahUmahUrUJ‘ﬂQ, mahUmahUSakte,
mahUmahUnande, meahWUmamhlsSkardhenahUmahU Srocak

namast e namastje namast e nama

Mahamaheshvari- The great cosmic controller, consort of Lord Shiva
Mahamaharajfii - The great empress

Mahamahashakte- The great cosmic power

Mahamahagupte - The great cosmic secret

Mahamahajfiapte - The great cosmic memory

Mahamahaanande- The great cosmic bliss

Mahamahaskandhe- The great support

Mahamahashaye- The great thought process

Mahamaha Srichakranagarasamrajii- The great transcendental ruler of Sri Chakra
alutatlons Salutations, | offer my Salutations.

NOBNDOEWN P
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Nitya

The moon has 16 phases (kala). 15 phases are visible while the sixteenth kala is beyond our visibility.
The 16 kala are governed by female deities known as Nitya. Nitya are the 15 aspects of Lalita
Tripurasundari (Shri Yantra) associated with the 15 lunar days (tithi) of the waxing moon. The 15
Nitya are: Kameshvari, Bhagamalini, Nityaklinna, Bherunda, Vahnivasini Mahavajreshwari,
Shivadooti, Tvarita, Kulasundari, Nitya, Nilapataka, Vijaya, Sarvamangala, Jvalamalini and Chitra.
Lalita Tripurasundari rules the not visible kala and is the manifestation of Para Shakti. Next come
the Yantra associated with the 15 Nitya.

Bhagamalini
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Sarvamangala

Jvalamalini
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